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ABSTRACT
Marching band programs and philosophies have changed consider­
ably since the early part of the 1960s. The advent of contemporary 
marching band concepts (techniques/styles) has had a profound influ­
ence on the development, participation, and growth of marching band 
programs throughout the United States. The marching band continues to 
evolve into an art form closely associated with the American culture.
The purpose of this study was to describe, in terms of organi­
zational structures, marching concepts employed, and the addition of 
auxiliary units, the activities of the ten Southeastern Conference 
(SEC) marching band programs for the 1981 season. A questionnaire 
was developed and mailed to the ten marching band directors of the 
SEC. All ten respondents returned useable questionnaires for the 
study.
Items included in the questionnaire were specifically designed 
to provide information in several categories: (1) Professional staff,
(2) Graduate assistants, (3) Student staff, (4) Other positions,
(5) Recruitment, (6) Pre-season, (7) Marching techniques— fundamentals 
of drill, (8) Marching styles instituted, (9) Shew charting, (10) One- 
week shows, (11) Halftime shows, (12) Travel, (13) Auxiliary units, 
(14) Grading, service awards, and scholarships, (15) Bowl games,
(16) Band histories, and (17) Free response. In addition, SEC
marching band directors were requested to provide musical arrange­
ments, halftime-show drill charts, and photographs.
Among the major findings of the study were:
1. SEC marching band programs are highly complex organi­
zations consisting of from 122 to 300 members.
2. While all ten SEC marching band programs have
directors, eight have the faculty position of associate/assistant 
marching band director.
3. Seven SEC marching band programs have resident 
arrangers on the staff.
4. Of the ten SEC marching bands, seven employ graduate 
assistants.
5. Eight of the respondents indicated the use of student
staff.
6. The number of 1981 recruited bandmembers ranged from 
37 to 138.
7. Only one SEC marching band program did not hold pre­
season practice.
8. Stationary and motion marching techniques varied for 
each of the SEC marching band programs.
9. Six respondents indicated that multiple drill (corps 
style) was the most representative style of their marching band 
programs while four respondents reported eclecticism (a combination 
of all marching styles).
10. Four respondents indicated the existence of written 
band histories at their university.
CHAPTER I
INTRODUCTION
Introduction
The standards and philosophies of the college marching band 
programs of the United States have changed considerably since their 
beginning in the late 1800s. Among the most influential leaders in 
promoting the growth and development of the marching band program was 
Albert Austin Harding (1880-1958), director of bands at the Univer­
sity of Illinois from 1905 to 1948. Harding initiated many of the 
practices and traditions now widely used and accepted in college 
marching band programs (i.e., band instrumentation, transcriptions of 
orchestral works, band performances at athletic events, and proce­
dures for band administration).^ Following the examples set by 
Harding, band directors have continued to raise the standards of 
college marching band performance.
The marching band programs of the Universities of the South­
eastern Conference (SEC) exemplify a method of organization and 
technique used to produce superior marching band styles. The appli­
cation of modern marching techniques by each of the SEC marching
^Calvin E. Weber, "Albert Austin Harding: Pioneer College 
Bandmaster," The Journal of Band Research 3 (Autumn 1966):5-7.
1
2bands has resulted in the development of a highly individualized 
marching style.
Statement of the Problem 
Unlike the marching bands during the time of Harding, contem­
porary marching bands are extremely complex organizations consisting 
of from two to three hundred members. In addition to the instrumen­
tal sections within the bands, the marching bands of today employ 
various auxiliary units such as flag corps, rifle corps, color guard, 
majorettes, and dance teams. Therefore, the college band director 
not only must be skilled in all aspects of marching techniques and 
style in order to produce a superior marching band program, but also 
must understand the fundamental techniques of the performance of the 
auxiliary units.
Various techniques and styles have been incorporated by the 
bands of the SEC. Through unique adaptations of these techniques and 
styles, each university has developed its own individual marching 
style. Therefore, the investigator obtained data which described the 
band programs of the ten universities of the SEC (Alabama, Auburn, 
Florida, Georgia, Kentucky, Louisiana State, Mississippi, Mississippi 
State, Tennessee, and Vanderbilt).
Significance of the Problem 
In the past, research pertaining to college bands has dealt
*
with areas such as the historical review of the college band movement,' 
2Lamar K. McCarrell, "A Historical Review of the College Band 
Movement from 1875 to 1969" (Ph.D. dissertation, Florida State Univer­
sity, 1971).
3
the role of the college band, learning experiences through the band
4 5program, and the organization of various band programs. However,
there has been little printed information available regarding march­
ing technique and style in the bands of the SEC. Therefore, this 
report on the ten marching bands contains the numerous details neces­
sary to develop and maintain marching band programs. The report 
shows the similarities as well as the differences between and among 
the several SEC band programs.
Finally, a report of this type can serve as an aid to band 
directors of colleges and secondary schools. Band directors are able 
to evaluate the marching styles in order to incorporate any one of 
these styles and techniques into their own marching band programs.
Delimitations
Research literature on marching bands was drawn from the 
holdings in the Troy H. Middleton Library at Louisiana State Univer­
sity (LSU), the LSU Band Department, and the researcher's personal 
collection. Information was obtained also from a questionnaire
3Jerry T. Haynie, "The Changing Role of the Band in American 
Colleges and Universities (1900-1968)" (Ph.D. dissertation, George 
Peabody College, 1971).
4
James P. Rovintree, "A Theoretical Position for the 
Development of Musical Learning Experiences for Bands" (Ph.D. disser­
tation, University of Illinois, 1975).
^LaVerne Buckton, College and University Bands: Their 
Organization and Administration (New York: Teachers College,Columbia 
University, 1929).
submitted to each of the ten band directors of the SEC. The survey 
was concerned with the 1981 marching season only.
Definition of Terms
The term marching band style, utilized in this report, is 
defined as any of several distinctive elements which set a particular 
marching band apart from another.** Style has its own personality 
and, if sufficiently distinct, actually contributes to the recogni­
tion of a group by spectators when no other means of identification 
is evident.
The term marching band techniques, utilized in this report, 
is defined as all marching, playing, rehearsing, and auxiliary fun­
damentals that are utilized to produce a desired effect.
The use of other terminology with an unusual or otherwise 
ambiguous connotation will be defined and explained in the appro­
priate section of this report.
Method of Research
This study used the descriptive method of research. A ques­
tionnaire was designed and submitted to each of the ten band direc­
tors in the SEC. Responses by each band director were analyzed and 
correlated by the investigator, providing a detailed description of 
each marching band program.
**A. G. Wright, The Show Band (Evanston, 111.: The Instru­
mental Co., 1957), p. 7.
Development of the Remainder of the Report 
The following is an outline of the remainder of the report 
Chapter II Review of the Literature
Chapter III Methods and Procedures and Presentation
of the Data
Chapter IV Summary, Conclusions, and Recommendations
Bibliography
Appendices
CHAPTER II
REVIEW OF RELATED LITERATURE 
Introduction
The advent of contemporary marching band techniques and styles 
has had a profound influence on the development, participation, and 
growth of marching band programs throughout the United States. The 
adaptation of modern concepts such as sound dimension, special 
arrangements, modernization of administrative techniques, innovative 
show designs, exploitation of auxiliary units, and the consistent 
expansion in size of marching organizations has increased the popular­
ity of contemporary marching band programs at junior and senior high 
school and university and college levels. The marching band has 
consistently influenced the growth of music in America and continues 
to evolve into an art form closely associated with the American 
culture.^
Included in this chapter will be information related to 
(1) the origin of the college marching band and its development his­
torically through 1981, (2) appropriate literature related to 
contemporary marching band concepts (techniques/styles) utilized by
^Julian Earl White, "Contemporary Marching Concepts as Applied 
by Selected College and University Bands in the United States" (Ph.D. 
dissertation, Florida State University, 1979), p. 1.
6
college and university bands throughout the United States, (3) appro­
priate literature related to the organization of contemporary march­
ing band programs, and (4) appropriate literature related to the 
development of techniques instituted by contemporary marching band 
auxiliary units with emphasis on drum corps, flag corps, rifle corps, 
dance teams, and majorettes.
A Brief Survey of the College Marching Band Movement
Through 1981
College and university marching bands in the United States 
were the direct descendants of military, professional, and symphonic 
band and orchestral traditions. The precise moment in history in 
which its inception took place in colleges and universities is un­
known. However, the marching band is generally recognized as part of 
the school program in the late nineteenth century with the adoption 
of college football in 1869. Marching bands became increasingly
active on the gridiron and by the turn of the century pre-game and
2
halftime performances were not uncommon.
In September, 1905, Albert Austin Harding, pioneer college
bandmaster, assumed the duties as director of the University of Illi- 
3nois band. Under Harding's direction, the Illinois band achieved 
international prominence as the first band to use letter formations 
on the football field while playing. Harding's contributions remain
2Jerry T. Haynie, "The Changing Role of the Band m  American 
Colleges and Universities (1900 to 1968)" (Ph.D. dissertation, George 
Peabody College, 1971), p. 231.
3Calvin E. Weber, "Albert Austin Harding: Pioneer College 
Bandmaster," The Journal of Band Research 3 (Autumn 1966):6.
as the first significant influence in the development of school and 
college bands.^
In 1907, Purdue University's All American college marching 
band rejected the military tradition of rank marching to make letter 
formations on the field. The Purdue band is credited with being the 
first marching organization to form a block letter (P) on the foot­
ball field.^
Glenn Cliff Bainum, director of bands at Northwestern Univer­
sity during the 1920s, is one of the important pioneers in the devel­
opment of marching bands. Bainum, in 1926, was one of the first in­
novators to duplicate field charts based on five yard intervals of 
the football field.^ This practice is still carried on in most col­
lege marching bands today.
The American Bandmasters Association (ABA) was founded in 
1929. The organization, in its early stages, consisted of profes­
sional and military bandmasters. A. A. Harding was the only educa­
tional bandmaster who later served as president of the organization.^
^Julian Earl White, "Contemporary Marching Concepts as Applied 
by Selected College and University Bands in the United States" (Ph.D. 
dissertation, Florida State University, 1979), p. 3.
"\james R. Wells, The Marching Band in Contemporary Music 
Education (New York: Interland Publishing, Inc., 1976), p. 8.
^Jerry T. Haynie, "The Changing Role of the Band in American 
Colleges and Universities (1900 to 1968)" (Ph.D. dissertation, George 
Peabody College, 1971), p. 234.
^Calvin E. Weber, "Albert Austin Harding: Pioneer College 
Bandmaster," The Journal of Band Research 3 (Autumn 1966): 11.
In the 1930s, college and university marching bands began to 
surface in greater numbers. Many fight songs and marches were pub­
lished for the sole purpose of promoting school spirit on the college 
campuses. During the same period (1930s) the game of football became 
more aggressive. The tempo of the game accelerated and the atmos­
phere became much more exciting. Larger crowds were in attendance at 
games, and marching bands became an important part of the football 
spectacle.
By the middle 1940s, many new innovations had taken place in 
marching bands across the United States. Step-offs became shorter in 
stride. The 22.5 inch step (8 steps per 5 yards) was used in contrast 
to the longer 30 inch (6 steps per 5 yards) traditional military 
step. Shows involving elaborate pageantry (picture formations) 
became more prevalent as marching bands increased in size. The 1940s 
also witnessed the founding of the first national organization of 
college band directors, the (CBDNA), in 1941. A. A. Harding was 
affiliated with this organization and was later elected honorary life 
president.®
After World War II (1939-1945), one of the greatest stimu­
lants to the development of marching band programs was the growth of 
televised football. Marching band exposure increased in all parts of 
the country, and a spontaneous demand for arrangements of music for 
bands went out across the United States.
8Calvin E. Weber, "Albert Austin Harding: Pioneer College 
Bandmaster," The Journal of Band Research 3 (Autumn 1966):11.
During the early part of the 1950s, marching bands continued
to exploit the block band military tradition. Passing in review was
very common during the entrance section of halftime shows. Company
front entrances were usually very limited because the bands rarely
used yardlines for alignment. By 1958, company front entrances were
9established as an integral part of the halftime performance. Pagean­
try continued to be popular. Marching band directors experimented 
with various picture designs which were generally unified by one cen­
tral theme. Music publishing companies exploited marching bands by 
supplying collections of music which included suggestions for 
assorted formations and complete halftime shows. These collections 
were later termed "canned shows."'*'®
At the same time (1950s), a controversy developed over the 
merits of precision drill and pageantry. A questionnaire sent to 
band directors throughout the United States revealed that most direc­
tors were of divided opinion regarding the emphasis of either style 
for a halftime show. Precision drill was usually done from a block 
band formation, while pageantry formations had their own individual 
designs. Most marching band directors preferred precision drill 
shows 25 to 50 percent of the time, while pageantry shows represented 
50 to 75 percent of the performances. Later, during the 1960s,
9
Michael Mark and Ancel Patten, "Emergence of the Modern 
Marching Band (1950-1970)," The Instrumentalist, June 1976, p. 33.
formations with moving parts combined precision drill and pageantry
11to the delight of most audiences.
March tempo was another controversial subject that developed. 
Tempos, during the 1950s, were increased by most college and univer­
sity bands. Military parade band tempos, generally considered highly 
conservative, were increased to well above 140 beats per minute.
Fast tempos and flashy marching techniques, characterized by high 
knee lifts and pointed toes, were very popular with many college and
university marching bands. Marching tempos remained fast well into 
12the next decade.
One of the most important developments of the early 1960s was 
the dance step. An outgrowth of the 1946 "stunt marching" techniques 
of gallops (one step per bar) and waltzes (using hesitation steps) 
was the technique of dance steps. They were easily performed and 
could be inserted into a variety of formations using different music. 
Dance steps later evolved into calisthenic maneuvers which included 
spins, steps in various directions, jumps, and moves with instru-
. 13 ments.
In the early 1960s, there was an increase in the use of props 
during halftime performances. Marching band directors determined 
that audiences generally enjoyed all sorts of gimmicks during half­
12
time shows. Black lights, chemical fire extinguishers which produced
smoke, and large flags of national or state significance, were only a
few of the props used during halftime performances. However, the
14practice was relatively short lived and eventually eliminated.
During the early 1960s, four types of precision drill 
emerged— block, line, squad, and circle. The first, although related 
should not be confused with traditional block band parade drills.
The new block precision drills, popular with large marching bands 
which had limited space to drill on the football field, consisted of 
forming an assortment of geometric designs from a large block posi­
tion. This technique was very effective because the marching bands'
large numbers made show designs very distinguishable from the viewing
- ^ 15 stands.
The second type, line drills (called step-one, step-two, and
step-four drills) showed-off the individual bandsmen and usually
developed out of a company front. The resulting formations consisted
of moveable formations such as diamonds, wedges, parallelograms, and
rectangles. A. R. Casavant, one of the. pioneers of line precision
drill, published a set of manuals on the subject explaining line
16drill function for use within a halftime show.
The third most important drill concept which was developed 
was the squad drill system. In the squad system, varying numbers of
^Ibid., p. 36.
^Ibid., p. 34.
bandmembers were individually assigned to squads which usually con­
tained no less than four member> The maneuvers, which included 
whirls and pinwheels, dropped and added squads and formed a variety 
of patterns. Still another significant development related to the 
squad drill concept was the "follow-the-leader" drill, in which a 
combination of squads followed a leader and created a variety of 
designs. The two most important proponents of the squad drill 
techniques were Don Marcouiller (the "Unit System") and Bill Moffit 
("Patterns in Motion").^ One of the greatest advantages of the 
squad precision drill system was that the squad systems were able to 
add the element of surprise to halftime performances. Squad drills 
allowed quicker development of designs and consistently lessened the 
amount of rehearsal time to perfect such maneuvers.
A fourth type of drill also emerged during the late 1960s.
In 1967, W. J. Julian, director of bands at the University of 
Tennessee in Knoxville, is generally credited with originating a 
drill concept based on the use of concentric and multiple circles. 
Concentric circle designs are based on the theory that one or more 
circles expand, contract, or revolve around one center (focal) point. 
Multiple circle designs placed circles at adjacent field locations 
which expand and contract against each other and revolve in the same
14
and opposite directions. Circle drills were later expanded in show
18design to include spirals, flowers, and stars.
The last important development of the late 1960s took place
in the area of performance ideas. In 1969, Purdue University's
marching band presented two different halftime shows combining
aleatoric marching with taped electronic music. The aleatoric
marching process left all possible designs on the field to chance.
All marchers were free to improvise their own marching maneuvers and
the designs that appeared depended solely on the various combinations
of improvisation. This procedure was the first attempt at combining
aleatoric marching techniques, taped electronic music, and tradi-
19tional college football halftime shows in the United States.
The 1970s brought on one of the biggest revolutions in
marching band history— the utilization of drum and bugle corps
marching concepts by many college and university bands. The "drum
corps," as they were called, originated in the mid-1930s. The corps
movement quickly spread throughout the United States and culminated
in the founding of Drum Corps International in 1971. The following
year (1972) Drum Corps International competition was televised
20nationally for the first time.
18James G. Hejl, "Circle Drills: Impressive, Adaptable, and
Surprisingly Easy," The Instrumentalist, October 1976, pp. 44-48.
19Michael Mark and Ancel Patten, "Emergence of the Modern 
Marching Band (1950-1970)," The Instrumentalist, June 1976, pp. 33-34.
20Steve Vickers, "The Drum Corps Movement - A Look at Today's 
Top Corps," The Instrumentalist, June 1975, p. 44.
15
The drum corps movement throughout the 1970s greatly influ-
21enced the junior and senior high school marching bands in America.
Many high school band students entered colleges and universities 
throughout the decade bringing corps style concepts and influences to 
various marching band programs across the United States. Many of these 
same students had a difficult time adjusting to the more traditional 
styles of college marching. Gradually, from 1975 to 1981, college 
and university marching bands adopted many of the practices and tech­
niques used by corps into their own marching band programs. The 
corps style influence has been considerable on the college band move­
ment and continues to grow into the 1980s.
Contemporary Marching Band Concepts—  
(Techniques/Styles)
Related texts written on the subject of contemporary marching 
band concepts (techniques and styles) are relatively few in number. 
However, those texts which are published contain valuable information 
related to contemporary marching band style. There is a growing 
trend toward eclecticism in most college and university bands today. 
Therefore, it is necessary to include those texts which directly 
reflect the more traditional methods (techniques/styles) in order to 
adequately present the significant information influencing contempo­
rary style.
^^Dave Mitchell, "Corps Vs. Traditional,” The School 
Musician, August/September 1980, p. 6 .
16
Texts and Studies
A comprehensive text emphasizing musical performance, band
formations, auxiliary units, maneuvers, formations, and baton twirl-
22m g  was written by Dvorak. The text includes assorted illus­
trations, diagrams, and a list of appropriate march music.
23Johnston wrote a text presenting a practical method of in­
struction for marching bands. The author emphasizes (1) marching 
fundamentals, (2) color guards, (3) parade courtesy, (4) drum majors,
(5) twirling corps, and (6) the general marching ensemble. The text 
also includes numerous photographs and diagrams demonstrating various 
marching techniques.
A manual containing assorted marching fundamentals was 
24written by Opsahl. The text is intended for use m  developing a
good marching-formation-show band combining elements from military
bands, stage, and the practical experience of the author.
A text emphasizing precision marching for marching band was
25co-written by Tatgenhorst and Wolf. The text presents six chapters 
emphasizing (1) the reasons for precision marching bands,
22Raymond F. Dvorak, The Band on Parade (New York: Carl 
Fisher, Inc, 1937).
23Lawrence Johnston, Parade Techniques (New York: Belwin 
Inc., 1944).
^Julian E. Opsahl, Precision Marching (Evanston, 111.: The 
Instrumentalist Co., 1954).
25Ted C. Tatgenhorst and Donald L. Wolf, Precision Marching 
with the Band (New York: Bourne, Inc., 1954).
17
(2) rehearsals, (3) precision drills, (4) the organization of the 
marching band, (5) entrance and exit drills and quick reverses, and 
(6) incidental but important information dealing with teamwork, uni­
forms, alternates, drum majors, majorettes, managers, and extra 
equipment.
26Jack Lee wrote a text outlining the methods for the organi­
zation and development of marching bands. The author explains vari­
ous charting systems for band formations and related drill tech­
niques. The text also includes ten published halftime shows.
A comprehensive text outlining hundreds of marching drills
and sequences for use by bands, drum and bugle corps, and drill teams
27of all varieties was written by Marcouiller. Seventeen chapters 
are included in the text which is supplemented by an appendix con­
taining photographs of various outstanding college bands.
28 29 30Whitney, Hornung, and Itten authored texts dealing with
design and form. Although not directly related to marching band
techniques, the three publications offer assorted artistic examples
26Jack Lee, Modern Marching Band Techniques (Winona, Minn:
Hal Leonard Music, Inc., 1955).
27Don R. Marcouiller, Marching for Marching Bands (Dubuque, 
Iowa: William C. Brown Company, 1958).
28Clarence P. Hornung, Handbook of Design and Devices (New 
York: Dover Publications, 1959).
29Johannes Itten, Design and Form (New York: Litton Educa­
tional Publishing Inc., 1975).
30John Whitney, Digital Harmony, (Petersborough, N.H.: Byte 
Books/A McGraw-Hill publication, 1980).
18
of formations which can be used in show designs of contemporary
marching bands. Hornung1s text is very thorough and contains 1836
basic designs and their variations. The three texts are excellent
references for college drill design courses.
31Casavant wrote a set of manuals on marching maneuvers which 
include precision drill, street drill, phalanx drill, and field en­
trance. A historical summation of various step styles and marching 
techniques is also included in the text.
A text containing various methods for presenting marching
32band fundamentals was authored by Wright. The text outlines the 
fundamental concepts each bandsman should know in order to partici­
pate in a marching band program. Numerous photographs and diagrams 
demonstrating each of the techniques and requirements are included.
A series of manuals related to the squad drill technique was 
33written by Moffit. The publications feature the contemporary con­
cept of marching performance through the evolution of designs. 
According to Moffit's system, all drills begin with a basic staging 
design and evolve through a sequence of movements resulting in 
various patterns and thus the title "Patterns in Motion."
A text presenting a guide through which the educational and 
cultural values in marching band pageantry could be realized through 
basic drills, planning, musicianship, and administrative techniques
31A.R. Casavant, Exhibition Marching, 5 vols. (Chattanooga, 
Tenn: ARC Products Co., 1963).
32A1 G. Wright, Marching Band Fundamentals (New York: Carl 
Fisher, Inc., 1963).
33William C. Moffit, Patterns in Motion (Winona, Minn: Hal 
Leonard Co., 1965).
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34 .was written by Foster. The publication emphasizes the importance 
of acquiring a thorough knowledge of marching band rudiments in order
to master pageantry halftime productions.
35 . .Piersol and Smith co-authored a text outlining assorted
drills which progressed from a company front. In the drills, dia­
monds expanded and contracted and were formed by step-two sequence.
A text based on the comparative techniques of movement and
36music for marching bands was co-authored by Heine and Spohn. The 
text, in addition to instruction in band organization, show planning, 
and drill techniques, provided a section designed to assist the be­
ginning arranger with essential scoring techniques for marching band. 
37 38Goodman and ShaHan wrote comprehensive manuals outlining 
basic marching band fundamentals. Individual drill, squad drill, 
field rehearsal, instrumentation, precision drill, and large unit 
maneuvers are the most significant topics included in Goodman's 
manual of basic concepts. The publication also provides the band
34William P. Foster, Band Pageantry (Winona, Minn: Hal 
Leonard Music, Inc., 1968).
35 . .Frank Piersol and Robert Smith, Twelve easy precision
drills for company fronts for 48-, 80-, and 96-piece band (Winona, 
Minn: Hal Leonard Music, Inc., 1968).
36R.W. Heine and C.L. Spohn, The Marching Band (Boston: Allyn 
and Bacon, Inc., 1969).
37James M. Goodman, The Marching Band: A Manual of Basic 
Concepts (Lafayette, La: Acadiana Music Publishing Co., 1972).
38Paul W. ShaHan, The Conductors Handbook on Marching Band 
Techniques (Murray, Ky: Murray State University, School of Fine 
Arts., n.d.).
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director with assorted precision drill concepts which enable field 
teaching techniques to become more efficient and less time consuming. 
In contrast, ShaHan emphasizes (1) marktime, (2) eight-to-five,
(3) mechanics of drill, (4) squad drill, (5) show planning, (6) band 
administration, and (7) show charting. The publication is also sup­
plemented by charts, diagrams, music, and a comprehensive list of 
musical selections published for marching bands.
A text related to the simplification of teaching precision
39drill for band directors was written by Leckrone. The goal of the 
text is to provide a complete source for the planning and preparation 
of halftime shows with added visual appeal. Kaleidoscopic drills are 
basically split-block drills based on the elimination of oblique and 
pinwheel motion. The design of the shows is limited to vertical and 
horizontal marching only. Instrument placement is of paramount im­
portance to insure maximum sound projection with every size band.
The text includes fifteen Koncert Kaleidoscope drills charted for 
forty-eight, sixty-four, and ninety-six piece bands. Each sequence 
contains one hundred-twenty eight counts including instructions, per­
formance suggestions, and drill abbreviations.
40Foster wrote a text combining five decades of developments 
and innovations in fundamental marching techniques and drill devices. 
Block band, squad, circle, and rank leader drills are examined
39Mike Leckrone, Koncert Kaleidoscopes on the March (Lebanon, 
Ind: Studio P/R, Inc., 1972). ~ ~
^Robert E. Foster, Multiple-option Marching Band Techniques 
(New York: Alfred Publishing Co., Inc., 1975).
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independently. The text also presents a concise survey of the
marching band's development from ancient times through its inception
and progress in America.
A text devoting fifteen chapters to the development of con-
41temporary marching bands was written by Wells. The text includes a 
historical overview of outdoor music from ancient times to the pre­
sent. Other chapters include various practices of musical composi­
tion used in contemporary marching band literature, organizational 
and administrative developments, show designs, auxiliary techniques,
and a glossary of contemporary marching band terms and concepts.
42Forque wrote a text based on the philosophical theory that 
drill should be taught and presented to a marching band in two 
separate parts: marching and music. A detailed description of the 
planning and teaching aids necessary to implement the philosophy are 
also included in the text. Other chapters emphasize (1) the football 
field, (2) hash marks— the secret key, (3) three-man squads, and
(4) placement of the band on the field. The text is supplemented by 
numerous diagrams, common terms, abbreviations, and assorted show 
designs.
A basic text providing instruction in the fundamentals of
43corps style marching was written by Hooper. The text contains
41James R. Wells, The Marching Band in Contemporary Music 
Education (New York: Interland Publishing, Inc., 1976).
42Charles E. Forque, Creative Concepts For Marching Bands, 
vol 1. (Valley Forge, Pa.: Charter Publications, Inc., 1977).
43 /Dale F. Hooper, Corps Style Marching (Oskaloosa, Iowa: C.
L. Barnhouse Co., 1977).
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pictures and diagrams emphasizing (1) the fundamentals of corps style 
marching, (2) show development, (3) corps style percussion, (4) aux­
iliary units, and (5) corps style parade techniques. A supplemental 
appendix containing a glossary of common terms, definitions, and
abbreviations is also included.
44Snoeck authored a text specifically designed to provide the 
prospective show designer the essentials to visually represent the 
music, by reflecting through show design and movement, the nuances 
and subtleties as well as the major mood and form changes in the 
music. The text provides instruction with pictures and diagrams em­
phasizing (1) mechanics of drill writing, (2) basic forms, (3) prin­
ciples of design, (4) percussion placement, (5) auxiliary placement,
(6) programming, and (7) teaching the show.
A complete guide to the tools and techniques of competition 
show charting was written by Raxsdale. Included in the text are
(1) the mechanics of charting, (2) basic fundamentals of design,
(3) total show planning, (4) use of drill design in creating visual 
effects, and (5) two drill progressions (complete halftime sequences 
and chart designs). Numerous pictures, diagrams, charts, and defini­
tions of various drill terminology are also included in the text.
The author stated that:
With the increased developments in drill design, many col­
leges and universities have added courses on marching band 
techniques. Frequently, the administration and supervision 
of the marching band is crowded into a methods course with 
a small portion devoted to charting drill designs. A
^Kenneth M. Snoeck, Contemporary Drill Design (Oskaloosa, 
Iowa: C. L. Barnhouse Co., 1981).
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student must acquire this knowledge and expertise in a 
limited amount of time. This book should assist the 
director and student in creating an ability to design 
quickly and accurately through the use of specific 
charting techniques and basic design terminology.45
A study on marching band concepts was conducted by White.^ In­
cluded in the report are detailed explanations of (1) block drills,
(2) squad drills, (3) step-off drills, (4) corps-style, (5) circle 
drills, (6) pageantry formations, and (7) dance routines. The study 
also contains numerous charts, scripts, and fundamental techniques 
which apply to selected college and university marching bands across
the United States.
47Caldwell conducted a study on marching band fundamentals. As 
a result of his study, a syllabus was developed suggesting that a 
course in marching band fundamentals be available to the instrumental 
music education major.
Periodicals
Books and studies listed and described above deal with the 
significant developments utilized by university and college marching 
bands. The following information is taken from the periodical 
literature from the years 1975 to 1982. The year 1975 was selected
^William Raxsdale, Contemporary Show Design Manual (New 
Berlin, Wis.: Jenson Publications, Inc., 1981).
46Julian Earl White, "Contemporary Marching Concepts as Ap­
plied by Selected College and University Bands in the United States" 
(Ph.D. dissertation, Florida State University, 1979).
^Victor Kenneth Caldwell, "Marching Band Fundamentals as a 
Course of Study" (Ed.D. dissertation, Arizona State University,
1976).
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as the starting date because of its relevance to the corps style 
inarching bands.
A publication examining the corps and the marching band was 
written by Bilik4® who suggests the incorporation of those aspects of 
corps style that are adaptable to marching bands: viz., smooth steps, 
precise maneuvers, synchronized drill, synchronized non-players, and 
confident attitudes.
Blackford's article on the influence of drum and bugle corps 
concepts on the contemporary marching band states, "The real effec­
tiveness of today's drum corps drills has less to do with a particu­
lar style of marching than with the corps concept that every nuance 
in the musical score should be graphically portrayed in the execution 
of the drill."49
An article examining the circle drill concept for marching 
bands was authored by Hejl. Rehearsal techniques, instrument place­
ment, geometric patterns, position charts, and basic design plans are 
included in the article. Hejl stated that "The pure circle drill has 
unlimited potential for expansion into other geometric designs. Many
4-
bands are using the semicircles and arcs from the corps style show 
design. There may be many exciting developments in this area yet to 
be discovered.
4®Jerry Bilik, "The Corps Versus the Band," The Instrumenta­
list, June 1975, pp. 41-43.
49R. Winston Blackford, "Corps Style and the Marching Band," 
The Instrumentalist, June 1975, p. 49.
■*®James G. Hejl "Circle Drills: Impressive, Adaptable, and 
Surprisingly Easy," The Instrumentalist, October 1976, pp. 44-48.
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Johnson's article sets forth ideas on attitude precision, 
show choreography, musical arrangements, and acoustical balance as 
attributes characteristic of outstanding bands and c o r p s . T h e  
evolution of modern percussion instruments, lack of dependence on 
yardlines, emotional impact of highly artistic musical selections, 
and the enhancement of dynamic contrast by turning instruments toward 
and away from the viewing stands are the major distinctions examined 
by the author.
52Gary Smith created a drill concept based on flowing 
patterns. The resulting designs were assimilated by following a 
design which one person leads.
An article which suggests that the individual drill master 
examine design concepts based on curvilinear motion was written by 
Joseph T. Smith. The author stated that "The drill master who under­
stands the basic principle of curvilinear motion can use it as a
53basis for creating designs out of his own imagination." Included 
in the article are (1) the basic principles of curvilinear motion,
(2) charting methods for curvilinear motion, and (3) simple compound 
movement. Nine diagrams are presented to explain the concepts.
51William V. Johnson, "Corps Style-Fad or Revolution?," The 
Instrumentalist, June 1977, pp. 22-23.
52Gary Smith, "Follow the Leader Drill," The School Musician, 
June/July 1977, pp. 34-35.
53Joseph T. Smith, "Predictable Curvilinear Motion Simpli­
fied," The Instrumentalist, June 1977, pp. 36-39.
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54Talbot outlined five essential ingredients for a corps 
style inarching band: (1) uniform marching style, (2) music selection 
and arrangements, (3) show design, (4) use of contemporary percus­
sion, and (5) use of auxiliary units.
An article emphasizing the aesthetics of drill movement was 
authored by Blackford. The article examines (1) subjective audio and 
visual reactions, (2) elements of composition, (3) movement of inte­
grals (band vs. auxiliary), and (4) visual exploration. Blackford 
asserts that:
In studying the analysis of music, we have found that most 
elements of composition can be broken down into factors that 
either create an intensification or relaxation of emotional 
level. In that point, we are also able to do the same thing 
with marching drill. Drill movement, through its constant 
evolution, can either create tension or relieve it, depend­
ing upon many visual factors involved with both the per­
former and the audience.55
An article presenting a guide to modifying corps style for 
marching bands was authored by White."*** Marching in corps style 
means designing the overall show for maximum visual effect and 
audience appeal. Glide step as opposed to the lifted-knee style; the 
marching percussion section treated as a separate unit; and a closely 
integrated auxiliary unit such as flags, rifles, and sabres are the 
most important elements which add the corps style touch to a marching
"^Richard N. Talbot, "Corps Style and the Marching Band," The 
School Musician, October 1977, pp. 62-63.
55R. Winston Blackford, "An Esthetic Approach to the Marching 
Band Drill," The School Musician, October 1977, pp. 66-68.
■*^Jack W. White, "Corps-Style Rehearsals," The Instrumenta­
list, June 1978, pp. 30-31.
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band. Included also in the article is an example of a rehearsal 
schedule typically designed for preparing a halftime show in one 
week.
A guide to performing corps style music was written by 
57
Bocook. . Rehearsal techniques, staging, tension and relaxation,
auxiliary groups, and living with corps style music are the major
topics examined.
58Bullock outlined four main characteristics to look for when 
purchasing a published corps style arrangement: (1) high quality 
melodic lines, (2) good voice leading (horizontal flow of the melody, 
inner parts, and bass), (3) effective climax points, and (4) varied 
musical devices such as tempo change, key, style, and instrumenta­
tion. Bullock stated that:
Corps style marching band shows make effective presenta­
tions. Because unifying the music and marching is essential 
to this style, the band director looking for published 
arrangements in the drum corps style should not be misled by 
fancy covers and difficult percussion parts. There are many 
other qualities to consider.
A need for minor alteration and dramatic change in marching
band performances was emphasized by Jones. The author stated,
"Marching band performances can become dull for both the viewer and
performer if the creative flow of ideas is inhibited by long-estab-
59lished and nearly-sacred procedures." The following suggestions
"^Jay Bocook, "Performing Corps-Style Music," The Instrumen­
talist, June 1978, pp. 32-33.
C O
Jack Bullock, "Is it Really Corps Style Music?," The 
Instrumentalist, June 1979, p. 19.
59Morgan Jones, "Minor Alteration-Dramatic Change," The In­
strumentalist, June 1979, pp. 14-16.
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for effecting change through minpr alterations of established pro­
cedures were recommended: (1) soften the angular appearance of rank 
and file formations using obliques and curvilinears, (2) change the 
flow pattern to a single line movement by a route which is neither 
parallel nor at right angles to the yardline, (3) change the flow 
pattern of a single file movement to a circuitous (rounded) route 
that is not the shortest and most direct, (5) avoid interrupting a 
long musical phrase with a change of direction, (6) use the four or 
eight count turn around (about) for smoother changes in direction,
(7) use both high and low step as the music dictates, and (8) use 
contrast affected by dissimilar (contrary) motion.
An alternative to traditional corps style was written by 
60Stansberry. The author contrasts traditional corps marching style 
(strict imitation of drum and bugle corps techniques) with a new 
approach called "soft corps style" (incorporating the best of all 
styles of marching). Although the two styles are similar, soft corps 
shows are less predictable and audiences are captivated as they try 
to anticipate the band's next musical and visual movements. Other 
topics included in the article are (1) squads of four, (2) 8 to 5 
stride step, (3) show development, (4) separation of the show, and
(5) time-saving devices. The soft corps concept is an outgrowth of 
many marching ideas, an amalgamation of both traditional and corps 
style marching.
^John L. Stansberry, "Soft Corps (An Alternative to Hard 
Corps)," The Instrumentalist, October 1979, pp. 21-22.
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An article examining corps style influences on marching band
programs was written by Thulien.^* The author emphasizes (1) basic
decisions, (2) selection of music, (3) auxiliary units, and
(4) originality.
62Jones presented a method of improving marching band parade
techniques. Drum major commands, pinwheel turns, wedge turns,
reverse turns, and percussion placement are the significant topics
examined. Numerous diagrams of the maneuvers, pictures, and parade
suggestions are included in the article.
63Mitchell authored a comparison of marching styles and 
values. Included in the article is (1) a brief historical 
development of marching band style, (2) a comparison of styles, and
(3) the corps' influence on bands.
An article emphasizing the aesthetic coordination of aural
64
and visual aspects of field performance was authored by Heinrichs.
The publication includes (1) a historical perspective of the marching 
band, (2) aural and visual perceptions, (3) the importance of music,
(4) drill-line design and motion, and (5) coordination and conscious­
ness .
^James W. Thulien, "So Now You Want to March Corps Style,"
The School Musician, May 1980, pp. 10-11.
62
Morgan Jones, "Improve your Band's Street Marching," The 
Instrumentalist, July 1980, pp. 22-24.
^David Mitchell, "Corps Vs. Traditional," The School 
Musician, August/September 1980, pp. 6-7.
^Slark Heinrichs, "The Aesthetic Coordination of Music and 
Drill," The School Musician, May 1981, pp. 6-7, 31.
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A guide to easing the transition to corps style inarching was 
written by Covert.®"* Insights on approaches to the problems of corps 
style are examined through band director/show designer, color guard
instructor, and the student. A brief opening halftime sequence is
also included in the publication.
Montgomery®® presented fifteen examples of the techniques of 
rotating forms on the football field. Follow-the-leader concepts, 
swinging gates, variable expansion, variable contraction, and the 
expansion of forms using a moveable axis are the major topics exam­
ined.
A brief but concise history of the development and growth of
the drum and bugle corps movement in the United States was written by
Cahill. The author stated that:
The die appears to be cast. The corps' influence on march­
ing bands has been good. The band's influence has been 
good. The future seems unlimited. The high quality of to­
day's marching units is a direct result of scores of tire­
less, unselfish, creative instructors who have shepherded 
the evolution of both the band and the corps movement. All 
of us, but most importantly the young people who partici­
pate, are the heirs to the legacy of their collective 
genius.
®®Bob Covert, "Easing the Transition from Traditional to 
Corps Style Marching," The Instrumentalist, June 1981, pp. 8-9.
®^Timothy Montgomery "The Rotation Concept," The Instru­
mentalist, June 1981, pp. 10-13.
®^Michael J. Cahill, "A Capsule History of the Drum and Bugle 
Corps," The Instrumentalist, June 1982, pp. 6-9.
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Organization and Administration
Texts, periodicals, ana studies directly related to the or­
ganization and administration of contemporary marching bands were 
extremely limited. However, those sources which do exist, present 
valuable information regarding the development of contemporary 
marching band programs and warrants the subject's inclusion in this 
study.
Texts
68Neidig authored a text organized as an instant reference in 
building a successful band program. The publication emphasizes (1) 
building a permanent program, (2) organization and business manage­
ment, (3) public relations, (4) fund raising, booster clubs, and uni­
forms, (5) the director— his personal welfare, (6) choosing music 
performance, (7) physical facilities and equipment, (8) instrument 
repair and maintenance, (9) the stage band, (10) summer music camps,
(11) the feeder system, (12) baton twirling, (13) precision drill, 
and (14) football halftime shows.
Wells^^ authored a text which consigned fifteen chapters to 
the development of contemporary marching bands. The text presents a 
detailed description of the organizational and administrative tech­
niques used by contemporary marching bands. In addition, chapters
68
Kenneth L. Neidig, The Band Directors Guide (Englewood 
Cliffs, N.J.: Prentice-Hall, Inc., 1964).
^James R. Wells, The Marching Band in Contemporary Mu sit" 
Education (New York: Interland Publishing, Inc., 1976).
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emphasizing compositional practices, marching band literature, show 
designs, auxiliary techniques, and marching band fundamentals are 
included. The text also presents a glossary of contemporary marching 
band terms and concepts.
A text devoting twenty chapters to the important teaching 
methods for the complete band program was written by Bollinger.^® The 
text includes information relative to (1) developing valid behavior­
al, philosophical, and psychological objectives, (2) organizing and 
developing the prerequisites for a fine school band program,
(3) building and maintaining the physical aspects of your band pro­
gram, (4) developing successful programing and repertoire for bands,
(5) developing tone, intonation, technique, and rhythm through the 
band medium, (6) teaching style and interpretation through band 
literature, (7) developing an effective summer band program, (8) de­
veloping stage bands, (9) developing a syllabus for all band instru­
ments, (11) developing a brass syllabus, (13) developing percussion 
sections, (14) developing general band skills through lessons and 
small ensembles, (15) developing an outstanding band through solo and 
ensemble literature, (16) planning concerts, budgets, publicity, pro­
gram notes, and program printing, (17) organizing the instrumental 
business of your band program, (18) operating instrument maintenance 
and repair programs, (19) training student teachers, and (20) devel­
oping guidelines for the instrumental music teacher— including score 
study, conducting, and reading tips. Additionally, the text contains
^^Donald E. Bollinger, Band Directors Complete Handbook (West 
Nyack, N. Y.: Parker Publishing, Inc., 1979).
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various charts, diagrams, and five appendices related to the contem­
porary band.
Periodicals
An article stressing the "total performance" marching band 
was authored by Wells.^ Every member of the band is devoted to 
highlighting the music by a complete integration of sight and sound. 
Other topics include (1) additional specialized help, (2) the basic 
organization of contemporary marching bands, and (3) information on 
copyright clearance.
An article on the obligation of bands to football was written 
72by Jacobsen. The information obtained was the result of telephone 
calls to sixteen major university marching band directors across the 
United States. Questions included in the survey emphasized budget, 
athletic department aid, decisions on band participation at athletic 
events, and football's influence on the band movement.
Auxiliary Units
Although there is limited textbook information related to the 
study of auxiliary units, numerous articles appear in the periodical 
literature. The following review includes information about (1) flag 
corps, (2) rifle corps, (3) drum lines (percussion sections), (4) 
dance teams, and (5) majorettes.
^James R. Wells, "Organization and Administration of the Con­
temporary Marching Band, " The Instrumentalist, June 1979, pp. 12-13.
72James A. Jacobsen, "The Responsibility of Music to Sports," 
The School Musician, August/September 1981, pp. 20-21.
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Texts
73Benner and Painter presented two books emphasizing the 
techniques of modern gun spinning. Also included is a brief histori­
cal introduction to the study of modern gun spinning. Book one is 
divided into four parts emphasizing (1) positions and executions of 
standard manual of arms, (2) manual executions in elementary Zouave 
style (the art of gun and rifle spinning attributed to Algerian 
troops known as Zouaves), (3) variations in manual execution, and
(4) an introduction to advanced student manual tricks. Book two 
explains straight up routines and turn spinning techniques. Each 
part is independent and presented in a systematic order.
A text containing everything today's band director needs to
74know to develop a successful color guard was authored by Raxsdale.
The text is written from the director's standpoint, explaining every 
facet of the organization, psychology, and coordination of a winning 
color guard. The text includes chapters on auditions, organization, 
selection of a captain, equipment, uniforms, administration, spins, 
aerials, advanced techniques, sabre techniques, show design, field 
placement, routines, parade work, indoor guard, flag code, manual of 
arms, evaluation forms, competition score sheets, and tips on 
winning. The publication includes numerous photographs, diagrams, 
and field placement charts for assorted auxiliary units.
73C. W. Benner and Paul Painter, The Art of Gun Spinning, 2 
Bks. (Chicago: Gamble Hinged Music Co., 1941).
74William Raxsdale, Contemporary Color Guard Manual (New 
Berlin, Wis.: Jenson Publications, Inc., 1981).
A comprehensive text emphasizing all phases of flag corps
75techniques was authored by Tarpley. The major topics discussed
include equipment, equipment handling, body positions, suggestions 
for auditions, rehearsals and performances, common questions, prob­
lems and solutions, commands, code of behavior, exercises, special 
effects, and music combined with movement. The text is also supple­
mented by an appendix which includes the general rules of the United 
States flag code.
Periodicals
An article emphasizing the developments of contemporary field
76percussion was authored by Sanford. Instrumentation and personnel,
selecting instruments, mallet selection, instrument condition and 
adjustments, percussion in the field show, and scoring and arranging 
the field percussion are the major topics presented.
Delucia^ wrote an article emphasizing the historical 
development of the marching percussion section. Snare drums, timp- 
tom trios, bass drums, roto-toms, and timpani are examined indivi­
dually. The author presents a guide to notation, an illustration of 
instrumentation possibilities for drum lines of various sizes, and 
two musical examples related to the musical uses of roto-toms.
Susan Tarpley, Flags Unfurled— The Complete Guide to Flag 
Corps (Winona, Minn: Hal Leonard Publishing Corporation, 1981).
^Fred Sanford, "Todays Field Percussion," The Instrumenta­
list, June 1975, pp. 50-53.
77Dennis F. Delucia, "The Corps-Influenced Marching Percus­
sion Section," The Instrumentalist, June 1977, pp. 29-31.
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An article examining the techniques and organization of dance
78teams was authored by Sturm. Band and dance line rehearsal sug­
gestions, recruiting and selection, dance fundamentals, choreography, 
performance, uniforms, and dance team budgets are the significant
topics discussed.
79Cappxo wrote an article examining the corps style percus­
sion section. Each segment of the contemporary drum line is analyzed 
with emphasis on tenor drums, bass drums, cymbals, timpani, snare 
drums, and melodic percussion.
An article examining auditions, rehearsals, and integration
80of the majorettes into the show was authored by Follett. A glos­
sary of twirling terms, a selection criteria sheet, and a majorette
adjudication sheet are also included.
81Sagen wrote an article that presented a systematic way to 
write flag routines which can visually heighten a marching band's 
presentation. The author cites three important considerations when 
writing a flag routine: (1) flag placement on the field, (2) writing 
a flag routine which reflects the style, character, and tempo of the 
music, and (3) where to use the flags within the context of the
78James Sturm, "The Band and the Girls' Dance Line," The 
Instrumentalist, June 1977, pp. 33-35.
79Arthur L. Cappio, "Marching Percussion, Drum Corps Style," 
The School Musician, August/September 1977, p. 62.
®®Richard J. Follett, "What about the Majorettes?," The In­
strumentalist, October 1977, pp. 56-59.
81Dwayne P. Sagen, "Flags that Visualize Music," The Instru­
mentalist, October 1977, pp. 49-54.
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music— a factor which greatly influences the visual effectiveness of 
the flag routine. Other topics emphasize basic flag movements (up 
position, order-arms, quarter left/right jerk, half left/right down, 
left/right down, and present), and applying flag movements to music. 
The article includes photographs of various flag positions and a 
drill sheet including instructions for the routines.
An article emphasizing the contemporary multiple percussion
section was authored by Houston. Major topics included are (1) the
snare drum and snare drum tuning, (2) the bass drum and bass drum
tuning, (3) drum shells (chrome and pearl), (4) timp-tom unit,
(5) timpani, (6) keyboard percussion, (7) percussion color group
including: cymbals, tamborines, woodblocks, cow bells, vibra slaps,
and shakers, (8) field placement, and (9) corps style scoring. The
author asserts the following:
It is most important to develop the multiple percussion 
section as a musical unit within the band whose primary 
responsibility is to enhance the total musical concept.
Use the complete section only when it fits musically, to 
enhance rather than distract from the music being played. 
Simplicity and precision are the building blocks for a 
fine percussion s e c t i o n . 82
83Pfeifle wrote ar. article examining the techniques for out­
fitting and using a color guard. Equipment, carry positions, and 
flag drills are the significant topics presented.
82Bob Houston, "Multiple Percussion on the March," The 
Instrumentalist, May 1978, pp. 32-45.
83
Morrell Pfeifle, "The Color Guard," The School Musician,
May 1978, p. 55.
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An article emphasizing sectional solos for the percussion
84section was written by LeCroy. This author offers insights into
compositional practices, forms of solos, staging, various stickings,
and arrangement of instruments on the playing field.
85Masoner's article on color guard protocol lists the tradi­
tional and common rules which apply to the flag of the United States.
A brief history of the American flag and federal flag codes are also 
included.
An article outlining basic flag fundamentals was written by 
86Fuller. He presents warm-up routines, photographs, fundamentals, 
count sequences, and important training techniques and procedures for 
flag corps.
87Lautzenheiser wrote an article examining the contemporary 
percussion section. The author offers three major areas of conside­
ration when creating a marching band spectacular: (1) allow the sec­
tion to breathe, (2) write to support the design, and (3) coordinate 
the section with other auxiliaries.
84Hoyt F. LeCroy, "Section Solos for the Marching Percussion 
Section," The School Musician, April 1979, p. 48.
85
Betty Masoner, "Color Guard Protocol," The Instrumentalist, 
June 1979, pp. 64-65.
86
John Fuller, "The Flag Corps," The School Musician,
June/July 1979, pp. 36-39.
87Tim Lautzenheiser, "Today's Marching Band Percussion 
Section," The School Musician, August/September 1980, pp. 14-15.
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An article emphasizing the marching percussion and rudimental
88^iumming was co-authored by Green and Curry. Rolls, taps, and sex- 
ets are significant topics examined. The article also in­
cludes assorted musical examples of various drum rudiments.
89Masoner presented an article on the development of auxili­
ary units. The author examines flag corps and rifle corps histori­
cally and includes in the report an important guide to the purchasing 
of equipment for various auxiliary units.
Summary
The purpose of this chapter was to review the important lit­
erature related to (1) the history of the college marching band move­
ment through 1981, (2) contemporary marching band concepts (tech­
niques/styles), (3) the organization and administration of contem­
porary marching band programs, and (4) contemporary marching band 
auxiliary units. Although the majority of textbooks were published 
during the 1940s, 50s, and 60s, numerous articles have appeared in 
the periodic literature (1975-1982) describing the signifijyiwrt 
innovations, techniques, and styles of the contgajJ^rary marching 
band. ^
88Gary Green and Donald E. Curry, "The Percussion Section 
Field Solo," The School Musician, May 1981, pp. 12-14.
89Betty L. Masoner, "The Guard with Color," The School 
Musician, May 1981, pp. 18-20.
CHAPTER III
METHODS AND PROCEDURES AND 
PRESENTATION OF THE DATA
Methods and Procedures
Introduction
A review of the literature in Chapter II disclosed many of 
the significant trends in styles, techniques, organizations, and 
auxiliary fundamentals related to contemporary marching bands.
Through the use of a questionnaire, information concerning activities 
of the ten marching bands of the SEC was obtained.
Development of the Questionnaire
The questionnaire used for the collection of data for this 
study was designed during the spring and summer semesters of the 
1980-81 academic year. Oppenheim's text,^ which emphasizes question- 
wording, check lists, rating scales, and attitude scaling methods, 
was the primary source consulted in the development of the question­
naire. Additionally, information was obtained from Phelps' text 
which presents the various methods of research, and particularly the 
chapter related to descriptive research, which examines several basic
^A.N. Oppenheim, Questionnaire Design and Attitude Measurement 
(New York: Basic Books, Inc. 1966). "
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2forms of questionnaires. Dissertations which made use of ques­
tionnaires were also studied for purposes of form, content, and 
- jstion-wording.
During the summer of 1981, a temporary draft of the question­
naire was presented to several band directors, and thereby many help­
ful suggestions were obtained for reducing the size of the original 
instrument.
In October 1981, the questionnaire was pre-tested by the
Director of Bands at LSU. Phelps, in his text, pointed out that it
is useful to pre-test a questionnaire on peers or on groups similar
3
to the ones whose responses will be sought for the study. The com­
ments and suggestions obtained were essential to the second stage 
development of the questionnaire and provided valuable information 
concerning clarity of the instrument as well as information on the 
time required to complete all responses. Finally, the questionnaire 
was submitted to a five-member committee of the LSU School of Music 
for comments and suggestions for refinement.
The questionnaire, in its final form, was divided into seven­
teen parts, containing both open-ended and closed-ended items;
Part One: Professional Staff
Part Two; Graduate Assistant(s)
Part Three: Student Staff
^Roger P. Phelps, A Guide to Research in Music Education,
2nd ed. (Metuchen, N.J.: The Scarecrow Press, Inc., 1980).
3Ibid., p. 218.
42
Part Four: Other Positions
Part Five: Recruitment
Part Six: Pre-season
Part Seven: Techniques: Fundamentals of Drill
Part Eight: Marching Style
Part Nine: Charting
Part Ten: One-Week Shows
Part Eleven: Halftime Shows
Part Twelve: Travel
Part Thirteen: Auxiliary Units
Part Fourteen: Grade, Service Awards, and Scholarships
Part Fifteen: Bowl Games
Part Sixteen: Band History
Part Seventeen: Free Response.
Part One of the questionnaire contained thirty-seven items which 
sought data relative to the professional staff of the ten SEC march­
ing bands. Band director, assistant director, resident arranger, 
band secretary, and instrument repairman are the significant sections 
included.
Part Two was formulated to gather information relative to the 
number of graduate assistants on each of the SEC marching band 
staffs. Twelve items included requested information regarding name, 
age, number of years in the position, degree(s) held, major instru­
ment, primary duties, and annual stipend.
Part Three contained twenty items related to the student 
staff of the ben SEC marching bands. The major sections included
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(1) number of members, (2) title of staff member, (3) requirements 
for selection, (4) primary duties, and (5) salaries.
Part Four was formulated to secure additional information 
about the positions not listed in the previous parts of the question­
naire. Two sections, containing seven questions each, were included.
Part Five contained five sections which sought data relative 
to recruitment. Person(s) responsible, recruiting staff, primary 
geographical areas of recruitment, number of bandmembers recruited, 
and the average number of transfer students are the main items ques­
tioned.
Part Six of the questionnaire requested information per­
taining to pre-season practice. Four sections were included: (1) 
beginning and ending dates, (2) the number of members assigned to 
each section, (3) the total number of bandmembers for 1981, and (5) 
the directors' "walk-on policies."
Part seven contained thirty-one questions relevant to 
marching band techniques. Two major sections were included re­
questing information regarding stationary and motion techniques.
Part Eight of the questionnaire sought data related to styles 
adopted by SEC marching bands. Two sections were included which 
dealt with (1) ranking the style that is most representative of the 
marching band program, and (2) explaining the reason(s) for choosing 
a particular marching style.
Part Nine contained three sections which sought information 
relative to show design. (1) Person(s) responsible, (2) number of
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shows charted, and (3) provisions for bandmembers to receive dupli­
cated field charts were the main items questioned.
Part Ten of the questionnaire requested information related 
to a one-week show rehearsal schedule. Six questions were included.
Part Eleven sought data pertaining to pre-game, halftime, and 
post-game performances. Additional information was requested con­
cerning pep-band participation and instrumentation.
Part Twelve of the questionnaire requested information re­
garding attendance and travel to out-of-town football games. Section
(A) requested the names of universities visited and (B) requested 
the mode of travel.
Part Thirteen sought data relevant to auxiliary units.
Eighteen questions which dealt with flag corps, rifle corps, 
majorettes, feature twirlers, and dance teams were included.
Part Fourteen of the questionnaire requested information 
relevant to grading policies, service awards, and scholarships.
Section (A) consisted of questions regarding factors considered in 
the evaluation of bandmembers. Section (B) contained questions 
pertaining to service awards and scholarships.
Part Fifteen contained eight questions which sought data 
pertaining to bowl game appearances by SEC marching bands. Attend­
ance, financing, extra performances, and types of shows performed 
were the major sections included.
Part Sixteen of the questionnaire sought data relevant to the 
existence of written band histories at the ten SEC universities. Two 
sections containing five questions were included.
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The final part of the questionnaire (Part Seventeen) provided 
for free response and sought information not covered by the question­
naire, which the respondents believed to be pertinent.
Distribution of the Questionnaire
On February 25, 1982, the questionnaire was mailed to the ten 
SEC directors of bands. Each questionnaire was accompanied by a 
cover letter which explained the intent and significance of the 
study. A return self-addressed-staiuped envelope was enclosed with 
the initial mailing.
During the initial response period, seven questionnaires 
(70%) were returned. On April 20, 1982, a follow-up, by telephone, 
was made to those directors who had not responded.
By May 15, 1982, all ten questionnaires (100%) had been 
answered and returned. A sample of the cover letter and question­
naire used in this study is included in appendix A of this report.
The Data
The information included in this chapter is based on re­
sponses contained in the returned questionnaires. Because of the 
differences in each of the SEC marching bands, as well as differences 
in the size and organization within the various programs, each direc­
tor of bands did not respond to each item. For example, marching band 
directors whose programs included no resident arranger could not 
respond to the items which dealt with influences and techniques of
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arranging. Similarly, those band programs which did not include a 
course of instrument repair were not able to respond to the items 
which were addressed to instrument repairmen.
It should be pointed out that the items which addressed 
specific areas of concentration were based on techniques and 
organization within the LSU marching band system. The following 
section of this report will present the data from the questionnaire.
Presentation of the Data
Professional Staff
Band Director Profile
Of the ten SEC marching band directors whose responses were 
used in this study, eight were titled Director of Bands. Addition­
ally, two SEC schools (the University of Kentucky and the University 
of Georgia) title the marching band director the Assistant Director 
of Bands. Table 1 presents information related to the marching band 
directors of the SEC. i
I
Other Positions
Among the ten SEC marching band directors, five had high 
school teaching experience prior to assuming duties as a college band 
director, namely, Gregory, Wickes, Snavely, Hejl, and Nicar. The 
remaining five directors— Ferguson, Walls, Teske, Henderson, and 
Julian— each accepted college positions without prior teaching
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Table 1
Name__________________
James S. Ferguson 
Bill Walls 
David Gregory
Gary Teske 
Gordon Henderson
Frank B. Wickes
Luther M. Sna’vely, Jr. 
James G. Hejl
W. J. Julian 
L. Howard Nicar
-Marching band director profile
Yrs.
___________University______Rank_______Service
Alabama Professor 11
Auburn Professor 13
Florida Assistant
Professor
2
Georgia Instructor 6
Kentucky Assistant
Professor
5
LSU Associate
Professor
2
Mississippi Professor 10
Mississippi
State
Associate
Professor
4
Tennessee Professor 21
Vanderbilt Staff 10
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experience. Table 2 describes the work experience of the ten march­
ing band directors of the SEC.
Degree Type
Among the respondents for this study, four SEC band directors 
received the Ph.D. degree while six received the Master's degree.
Those band directors who have received the Ph.D. degree include
(1) James S. Ferguson— Alabama (University of Michigan), (2) Bill 
Walls— Auburn (Florida State University), (3) Luther M. Snavely, Jr.—  
Mississippi (University of Texas), and (4) W. J. Julian— Tennessee 
(Northwestern University). All four Ph.D. degrees were within the 
field of Music Education. The following band directors received the 
Master of Music degree: (1) David Gregory— Florida (M. Educ., Auburn 
University), (2) Gary Teske— Georgia (M.M.E. Northern Michigan),
(3) Gordon Henderson— Kentucky (M.M.Educ., University of Kentucky),
(4) Frank B. Wickes— LSU (M.M., University of Michigan), (5) James G. 
Hejl— Mississippi State (M.M., University of Michigan), and (6) L. 
Howard Nicar— Vanderbilt (M.M., Michigan State University).
Age
Age ranges included in the questionnaire were organized in 
five year increments. The beginning range consisted of the years 21 
to 25 and continued upward until the final range of 66 to 70. Two 
SEC band directors responded in the age range of 26 to 30, while one 
director responded in the range 31 to 35. Two directors were in­
cluded in the age range of 41 to 45, while four SEC directors
Table 2— Other teaching positions
Present
Position Name School Location
Yrs.
Servic
Alabama James S. Ferguson University of Mississippi Oxford, MISS. 5
Auburn Bill Walls None reported
Florida David Gregory Arnold Jr. H.S. Columbus, GA 2
Hardaway H. S. Columbus, GA 3
Georgia Gary Teske None reported
Kentucky Gordon Henderson None reported
LSU Frank B. Wickes Alexis I. duPont H.S. Wilmington, DEL 7
Fort Hunt H.S. Alexandria, VA 5
University of Florida Gainesville, FLA 7
Mississippi Luther M. Snavely, Jr. Harlingen Jr. H.S. Harlingen, TX 2
McAllen H.S. McAllen, TX 11
University of Texas- Austin, TX 2
Interscholastic League
Mississippi James G. Hejl Westlake H.S. Austin, TX 1
State University of Texas Austin, TX 5
Buena Vista College Storm Lake, IA 3
Tennessee W. J. Julian Tennessee Tech. Cookeville, TENN 10
Vanderbilt L. Howard Nicar South Boston H.S. S. Boston, VA 4
Bristol H. S. Bristol, TENN 6
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responded in the range of 46 to 50. Additionally, one band director 
responded in the range of 51 to 55. The most common range was 46 to 
50.
Major Instrument
One SEC band director reported trumpet as a major instrument, 
and two directors listed French horn. Additionally, two directors 
listed trombone, three directors listed clarinet, one director listed 
bassoon, and one director listed violin as their major instruments.
Professional Organizations
The following table lists professional organizations with 
which SEC band directors are affiliated. The College Band Directors 
National Association, the National Band Association, and the Music 
Educators National Conference were the most frequently cited 
organizations. Table 3 illustrates the combined membership in 
professional organizations.
Table 3— Membership in professional organizations
CBDNA _10 FMEA  1
ASBDA ___1 GMEA  1
MENC __ 8 KMEA  1
NEA  1 LMEA  1
AFT __ 0 MMEA  1
NBA __ 9 TMEA  2
ABA __ 4 MTSB/OA  2
NAJE __ 2 Phi Delta Kappa ___1
ABA __ 2 Kappa Kappa Psi ____1
FBA ___1 Tau Beta Sigma  1
LBA______ ___1 Phi Beta Mu  1
AMEA 1
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Other Courses Taught
Of the ten SEC band directors, five taught courses in ad­
vanced instrumental conducting and undergraduate conducting. In 
addition, two directors taught courses in advanced techniques of band 
directing. Six directors taught marching band techniques while two 
taught wind band literature. Two directors taught applied music— low 
brass and trumpet— while two taught jazz ensemble. Other courses 
listed included: (A) jazz arranging (1), (B) jazz improvisation (1),
(C) jazz history (1), (D) band arranging (2), (E) concert band (1),
(F) methods and materials (1), (G) instrumentation (1), (H) brass 
class (1), and (I) problems in instrumental music education (1). The 
responses also indicated that one SEC marching band director did not 
teach any additional courses.
Associate Directors of Bands/Assistant Marching Band Directors
Of the ten SEC marching bands, six had associate directors of 
bands, three had assistant marching band directors, and two did not 
have either faculty position. Table 4 presents the data relative to 
SEC associate directors of bands and assistant marching band directors.
Degree Type
Three of the six SEC associate directors of bands hold a doc­
toral degree while three hold a master's degree. Associate directors 
of bands who have received the doctoral degree include (1) Johnnie 
Vinson— Auburn (D.M.A., University of Mississippi), (2) Dwayne Sagen—
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Name___________
Kathrine Scott 
Johnnie Vinson
Gary Langford
Thomas Liley
J. Russell Laib 
Dwayne Sagen 
Kent Sills 
Walter McDaniel 
Rodney Webb
Table 4— Associate directors of bands/ 
assistant marching band directors
Yrs.
University Title__________Rank  Service
Alabama
Auburn
Florida
Florida
Georgia
Kentucky
LSU
Mississippi
Mississippi
State
Tennessee
Vanderbilt
Assistant
Director
Associate 
Director 
of Bands
Associate 
Director 
of Bands
Assistant
Director
Associate 
Director 
of Bands
Associate 
Director 
of Bands
Associate 
Director 
of Bands
Associate 
Director 
of Bands
Assistant
Director
Assistant
Professor
Associate
Professor
Associate
Professor
Assistant
Professor
Assistant
Professor
Associate
Professor
Associate
Professor
Associate
Professor
Staff
13
11
14
15
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Mississippi (Ph.D., University of Iowa), and (3) Kent Sills—  
Mississippi State (D.A., University of Mississippi). The following 
associate directors of bands received the master's degree: (1) Gary 
Langford— Florida (M.M., North Texas State University), (2) J.
Russell Laib— LSU (M.M., University of Cincinnati), and (3) Walter 
McDaniel— Tennessee (M.M., University of Tennessee). Additionally, 
two assistant marching band directors, Kathrine Scott— Alabama (M.M., 
University of Alabama) and Thomas Liley— Florida (M.M., Catholic 
University), received the master's degree. Rodney Webb— Vanderbilt, 
holds a bachelor's degree from Tennessee Tech.
Age
Age ranges of assistant and associate directors of bands were 
arranged in five year increments beginning with age 21 to 25, and 
progressed upward to the final range of 66 to 70. Three associate 
directors of bands responded in the age range 41 to 45, while one 
associate director responded in the age range 36 to 40. In addition, 
one associate director of bands responded in the age range 31 to 35 
while one placed himself in the range 26 to 30. Similarly, one 
assistant marching band director responded in the age range 36 to 40, 
while two assistant marching band directors responded in the range 31 
to 35.
Major Instrument
Two SEC associate directors of bands reported trumpet as 
their major instruments, and two associate directors of bands listed
French horn. One associate director of bands listed trombone while 
one other listed percussion. Additionally, one assistant inarching 
band director listed trumpet, one assistant director trombone, and 
one assistant director clarinet as their major instruments.
Resident Arrangers
Seven resident arrangers from among the ten SEC schools 
responded to the items presented in the questionnaire. The three SEC 
schools which did not list a resident arranger included the Univer­
sity of Mississippi, Mississippi State, and Vanderbilt. Table 5 
presents information relevant to SEC marching band arrangers.
Age
The age ranges presented to resident arrangers in the ques­
tionnaires included the same five year range increments presented in 
previous sections of this report. One arranger listed his age in the 
26 to 30 age range, one listed 31 to 35, and a third arranger listed 
36 to 40. Two arrangers listed 41 to 45, one arranger listed 46 to 
50, and one listed 51 to 55. The most prevalent age range for SEC 
arrangers was 41 to 45.
Major Instruments
Of the seven SEC resident arrangers, four reported trumpet as 
their major instrument. In addition, two arrangers listed trombone 
and one listed percussion as a major instrument.
Name_____________
James S. Ferguson
Johnnie Vinson
Gary Langford
Tom Wallace 
Gordon Henderson
John F. Edmunds 
Warren Clark
Table 5— Resident arrangers 
Yrs.
School Rank Service Other Positions
Alabama Professor 11
Auburn Associate 13
Professor
Florida Associate 11
Professor
Georgia Instructor 10
Kentucky Assistant 5
Professor
LSU Professor 15
Tennessee Staff 2
Univ. of Mississippi - 
Oxford, MISS (5)
None
Starspencer H.S.- 
Oklahoma City, OKLA (2) 
North Texas State- 
Denton, TX (2)
None
None
Colonial H.S.- 
Orlando, FLA (6) 
University of Texas- 
Austin, TX (3)
None
Degree______________________
Ph.D. (Univ. of Michigan)
D.M.A. (Univ. of Mississippi)
M.M. (North Texas State)
M.M. (Univ. of Georgia)
M.M.E. (Univ. of Kentucky)
M.M.E. (Florida State Univ.) 
B.M. (Univ. of Tennessee)
UiU1
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Major Influences
Among the seven SEC marching band arrangers, five listed the 
major influences related to their careers in arranging. Addition­
ally, two SEC arrangers reported no influence on their careers. Table 
6 presents the information related to major influences.
Preferred Instrumentation
In responding to preferred instrumentation, seven SEC arrang­
ers presented information. The following table (7) lists the data 
relative to preferred instrumentations of SEC marching band arrangers 
when scoring an arrangement for marching band.
Number of Arrangements
The total number of arrangements completed by SEC arrangers 
varied for each of the SEC marching bands. Each director reported 
the following information regarding the number of arrangements 
completed during the 1981 marching season: (A) Alabama (7),
(B) Auburn (20), (C) Florida (16), (D) Georgia (15), (E) Kentucky 
(20), (F) LSU (18), and (G) Tennessee (112). An inquiry was made in 
respect to the arrangement total submitted by the University of 
Tennessee— this figure (112) proved to be correct.
Musical Styles Arranged
Among the seven SEC marching band arrangers whose responses 
were correlated in this study, numerous arrangements were delineated 
and represented various musical styles. In addition, two theories
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Table 6— Major influences
Name School Influences
James S. Ferguson Alabama (a)
(b)
(c)
The big bands of Woody 
Herman and Ted Heath.
The experience of 
playing jazz piano and 
bass in college 
The study of music 
theory with Jerry Bilik, 
University of Michigan
Johnnie Vinson Auburn No outside influence
Gary Langford Florida (a)
(b)
Richard W. Bowles 
(Univ. of Florida) 
Frank B. Wickes 
(Univ. of Florida)
Tom Wallace Georgia (a)
(b)
(c)
Roger Dancz arrangments 
UGA marching band 
copyist 
Corps-style
Gordon Henderson Kentucky Ca)
(b)
(c)
(d)
Drum and Bugle Corps 
Concert band literature 
Jazz ensemble literature 
Orchestral literature
John F. Edmunds LSU (a) The need for special 
arrangements
No arranger Mississippi
No arranger Mississippi
State
Warren Clark Tennessee No outside influence
No arranger Vanderbilt
Piccolo 
Flute 
Clarinet 
Alto saxophone 
Tenor saxophone 
French horn
Mellophone
Trumpet 
Trombone 
Baritone horn
Tuba
Percussion
Alabama Auburn
Table 7— Preferred instrumentation
Florida Georgia Kentucky LSU Tennessee
1 part 1 part 1 part 1 part 1 part 1 part 1 part
1 part 1 part 0 parts 1 part 0 parts 1 part 0 parts
2 parts 2 parts 2 parts 2 parts 2 parts 2 parts 2 parts
2 parts 1 part 2 parts 1 to 4 parts 1 part 1 part 1 part
1 part 1 part 1 part 1 to 4 parts 0 parts 1 part 1 part
1 part 2 parts 2 parts 1 to 4 parts 2 parts 1 to 2 parts 1 to 2 parts
1 part 0 parts 0 parts 1 to 4 parts 2 parts 1 to 2 parts 1 to 2 parts
dbls A.S.
3 parts 3 parts 3 parts 3 parts 4 parts 3 to 4 parts 3 parts
3 parts 3 parts 3 parts 1 to 4 parts 3 parts 2 parts 3 parts
0 parts 0 parts 1 part 1 to 4 parts 1 part 1 part 
dbls T.S.
1 part
2 parts 
div, 8 va.
1 to 2 parts 
div, 8 va.
1 to 2 parts 
div, 8 va.
1 part 1 to 2 parts 
div, 8 va.
1 part 1 part
Assorted Assorted Assorted Assorted Assorted Assorted Assorts-
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concerning musical style evolved: (1) James S. Ferguson, University
of Alabama, stated on the questionnaire that:
The crowds at all football games are completely hetero­
geneous and co. ' ■•n all age groups of people. The director 
can not just limit the band’s performance to one particular 
style of music. The crowd is most important.
(2) Bill Walls, Auburn University, said that "all music is
overlapping— an individual or groups of individuals cannot truly
label a particular musical style— music is music." The following
table (8) presents information regarding the musical styles for which
arrangements were scored for SEC marching bands during 1981.
Other Arrangers Contracted
Although seven of the SEC marching band programs utilize the 
services of professional arrangers, other arrangers were contracted 
by the various band departments to provide additional arrangements 
for the 1981 season. Table 9 lists the information relative to other 
arrangers contracted.
Reading Bands
The reading bands of the SEC provide the marching band 
arrangers with band instrumentations similar to that which is needed 
in a full band situation. In addition to correcting problem areas 
which might arise with newly arranged materials, the reading band 
functions to provide the show designers and auxiliary units with 
taped musical selections which will be performed later by the band at 
halftime. Among the ten SEC marching bands, only three schools—
Style
Table 8— Musical styles arranged in 1981 
Alabama Auburn Florida Georgia Kentucky LSU Tennessee
Classical X X X X X X X
Swing X X X X X X X
Rock X X X X X X X
Country-Western o X o o o X X
Latin X X X X X X o
March X X X X X X X
Jazz X X X X X X X
Ballad X X X X X X X
Musicals X X X o o X X
Movies X X X o X X X
Religious X X o o o o o
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School_____
Alabama
Auburn
Florida
Georgia
Kentucky
LSU
Mississippi
Mississippi
State
Tennessee
Vanderbilt
Table 9— Other arrangers contracted to provide 
additional arrangements
Name of Arranger__________Location
Jay Bocook 
Wayne Downing
Andrew Fox
Randy Logan
(2) Student arrangers
None reported 
California
University of Mississippi, 
Oxford, Mississippi 
Graduate Assistant, Auburn 
University
University of Florida, 
Gainesville, Florida
None reported 
None reported
(1) Student arranger LSU, Baton Rouge, Louisiana
None Reported
Tom Wallace Decatur, Georgia
Pat Houlihan Greenwood, Mississippi
Dave Roberson Moultrie, Alabama
None reported
Robert Oaks Nashville, Tennessee
Cris McDonald Nashville, Tennessee
Jay Dawson Nashville, Tennessee
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Auburn University, LSU, and the University of Tennessee— use reading 
bands.
Band Secretary
Nine SEC marching band programs utilize the services of a 
full time secretary. One school, the University of Kentucky, uses 
student help to fill the position. In addition, table 10 lists the 
primary duties for secretarial positions during the 1981 season.
Instrument Repairman
Among the ten SEC marching bands in this study, one uni-
r
versity (LSU) provided information relative to the faculty position 
titled instrument repairman. No other SEC university has such a 
faculty position. The primary duties listed by LSU included 
distributing, collecting, and maintaining instruments in maximum 
working order. Additionally, the University of Alabama's assistant 
director, does some minor instrument repair but is not considered a 
faculty instrument repair position. Auburn University uses a student 
repairman who is paid by an hourly basis. Major repair work is 
usually sent out to Montgomery, Alabama.
Graduate Assistant(s)
The analysis of the data for the items concerning graduate 
assistants revealed that seven SEC marching bands (Auburn, Florida, 
Georgia, LSU, Mississippi, Mississippi State, and Tennessee) employed 
graduate assistants. Schools that did not include the position were 
Alabama, Kentucky, and Vanderbilt. Data concerning the number of
63
Table 10— Primary secretarial duties
School Duties School Duties
Alabama 1. Typing duties
2. Stenographies
3. Recruitment typing
4. Coordinates travel
5. Administrative 
assistant
Auburn 1. Acts as a business
manager
2. Receptionist
3. Coordinates student 
workers
4. Copies drill sten­
cils and duplicates
Florida 1. Budget
2. Trip accommodations
3. All correspondence
4. Publicity
5. Liaison between band 
director and athle­
tic association
6. Admission and 
scholarships
Georgia 1. Typing
2. Budgets
3. Duplication
4. Office manager
5. Inventory
Kentucky 1. Typing
(Student correspondence
secretary) 2. Telephone
3. Maintains files
LSU
Mississippi
Mississippi
State
Tennessee
Vanderbilt
1. Clerical
2. Receptionist
3. Bookkeeper
4. Correspondence
5. Travel
1. Typing
2. Supervision of 
student help
3. Recruitment
4. Correspondence
1. Corfespondence
2. Maintains the 
office
3. Types and 
duplicates 
marching charts
4. Travel 
arrangements
1. Correspondence
2. Printing music 
and charts
3. All office work
1. Correspondence
2. Purchasing and 
requisitioning of 
supplies
3. Keeps a ledger of 
expenditures
4. Recruitment
5. Receptionist
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graduate assistants employed by seven of the SEC marching bands 
include (A) Auburn (1), (B) Florida (1), (C) Georgia (2), (D) LSU
(2), (E) Mississippi (3), (F) Mississippi State (2), and (G) Ten­
nessee (1). In addition, table 11 presents information illustrating 
years service, degree type, age, major instrument, and primary duties 
for the position.
Annual Stipends
The seven SEC marching bands whose programs included graduate 
assistants, provided an annual stipend for the position. Table 12 
presents graduate assistant stipends and duties.
Student Staffs
Eight of the ten SEC marching bands provided information 
regarding student staffs. Two universities (Mississippi and 
Vanderbilt), indicated the absence of any student staff within their 
marching programs. Table 13 presents the data relevant to SEC 
marching band student staffs.
Other positions
Two band directors provided additional information relevant 
to other positions which had not been covered in the previous parts 
of the questionnaire but which were included in their marching band 
program. The following table (14) presents information relative to 
those additional positions.
Table 11— Graduate assistants
Years Major
School__________Service Degree(s)_________Age_____Instrument Primary duties
Alabama No graduate assistant
Auburn 1 B.M.E. 21 Trombone 1.
1.
3.
4.
5.
Rehearsals
Planning
Assists with the wind ensemble
Basketball bands
On the field instruction
Florida 1 B.M. 30 Saxophone 1.
2.
3.
Teaches drill
Assists with pep band trips 
Other duties as needed
Georgia 2 B.M.E. 24 Trumpet 1.
2.
3.
4.
Rehearsal assistant 
Charting 
Video taping 
Film library
1 B.M.E. 25 Saxophone 1.
2.
3.
4.
Rehearsal assistant 
Charting
Alternate director of the fall 
concert band
Liaison with the music office
Kentucky No graduate assistant
O'
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Table 11— Graduate assistants (continued)
Years Major
School__________Service Degree(s)_________Age_____Instrument Primary duties
LSU 1
1
B.M.E.
B.M.E.
25
23
Trumpet
Trumpet
1.
2.
1.
Field assistant 
Trumpet sectionals 
Coordinator and instructor of 
auxiliary units
Mississippi 1 B.M.E. 26 Clarinet 1.
2.
3.
4.
On field instruction 
Marks the football field 
Administrative duties, uniform, 
and music library supervision 
Section rehearsals
1 B.M.E. 28 French horn 1. Same as above
2 M.M.E. 25 Baritone 1. Same as above
Mississippi
State
1 B.M.E. 22 Percussion 1.
2.
Drum section rehearsals 
Assists director with other 
duties as needed
1 B.M.E. 22 Percussion 1.
2.
Rehearse and coordinate color 
guard
Drill design
Tennessee 1 B.M.E. 22 Trumpet 1. Assists the director in all 
duties assigned
Vanderbilt No graduate assistant
O n
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Table
School_____
Auburn
Florida
Georgia
LSU
Mississippi
Mississippi
Tennessee
12— Graduate assistant(s) annual stipends and duties
Number of Annual
______ Assistants_____Stipend Duty Term________________
1 3,500 Fall, winter, and spring
quarters
1 3,500 Fall and spring semesters
2 4,500 Fall, winter, and spring
quarters
2 3,300 Fall and spring semesters
2,500 Fall and spring semesters
3 4,400 Fall and spring semesters
4.800 Fall and spring semesters
4.800 Fall and spring semesters
State 2 3,500 Fall and spring semesters
2.800 Fall and spring semesters
1 1,600 Fall, spring, and summer
semesters
Table 13— Student staffs
School
Alabama
Auburn
Members Title
Requirements
for Selection Primary Duties Method of Payment
Logistical staff: 
some members are 
not members of 
the band
a) Band director's 
discretion
a) Preparation for 
all rehearsals
b) field marking
c) any duties 
delegated by the 
director
5 to 6 dollars 
per/hour: 20 hours 
per week
1 Percussion 
instructor
1 Flag corps 
leader
a) Band director's 
discretion
a) Band director's 
discretion
Majorette leader a) Band director's
discretion
a) Section leader
a) Section leader
Payment by a flat 
rate for the entire 
semester: x number 
of dollars 
Same as above
a) Section leader Same as above
2 Library staff
2 Equipment
Managers
1 Repair person
Head majorette
a) Band director's 
discretion 
a) Band director's 
discretion
a) Band director's 
discretion
a) Band director's 
discretion
a) Show music Minimum wage
a) Responsible for Minimum wage 
getting the field 
ready
a) Keeping instru- Minimum wage 
ments in working 
order
a) Majorette Payment by a flat
choreographer rate for the semester
x number of dollars &
oo
Table 13— Student staffs (continued)
School
Florida
Requirements
Members Title______________for Selection_________ Primary Duties_______Method of Payment
1 Drum major a) Leadership and a) Conducts all Band scholarship
musicianship field perform­
ances
b) Helps with
teaching drill
c) Liaison between
students and
director
1 Guard captain a) Creativity a) Chart for guard Band scholarship
(flag/rifle corps) b) Ability to chart b) Teach guard
for guard
1 Gatorette captain a) Good visual image a) Make-up routines Band scholarship
(majorettes) b) Creativity b) Drill Gatorettes
c) Leadership
1 Drum line captain a) Leadership a) Drum line Band scholarship
b) Ability to write conversions
for percussion b) Sectional
rehearsals
c) Write percussion
arrangements
d) Supervise
inventory
1 Copyist a) Neat manuscript a) Copy parts from Band scholarship
b) Time to complete the score
the job
O'
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Table 13— Student staffs (continued)
School
Georgia
Members Title
Requirements
for Selection Primary Duties Method of Payment
Rehearsal
assistants
Librarian
a) Leadership 
qualities
b) Marching band 
techniques course
c) Ratification by 
the professional 
band staff
a) Experience or on 
the job training
Uniform custodian
1 Prop chief
a) Experience or on 
the job training
a) Experience or on 
the job training
a) Field 
rehearsals
b) Staff meetings
Band scholarship
a) Duplicating Band scholarship
b) Distribute parts 
for special 
arrangements
c) Keeping up the 
concert band 
folders
a) Inventory Band scholarship
uniforms
b) Issue uniforms
c) Receive uniforms 
when returned
a) Transportation of Band scholarship 
instruments and
props to rehear­
sals and back
b) Manage all props
c) Supervise prop 
crew
d) Supervise bus 
loading
Table 13— Student staffs (continued)
Requirements
School_____ Members Title______________for Selection_________ Primary Duties
Georgia 1 Photographer a) Experience a) Take pictures
(continued) ' (rehearsals, in
stands, and 
show) for scrap 
book
b) Formal shots of 
each group for 
year book and 
publicity
c) Development and 
printing
Kentucky Senior assistant
Librarian
a) Member of the band 
for 3 years
b) Demonstrate the 
ability to 
command respect
a)
b)
Uniform chairman a)
To act in the 
capacity of a 
graduate 
assistant 
The job is 
adapted to the 
student's 
capabilities 
Distribute all 
music
Library organi­
zation and music 
recovery
No special require- a) Distributing 
ments uniforms
a) No special require- a) 
ments
b) Usually a music b) 
major
Method of Payment 
Band Scholarship
Work scholarship
Work scholarship
Work scholarship
Table 13--Student staffs (continued)
School
Kentucky
(continued)
LSU
Members Title
Requirements 
for Selection Primary Duties Method of Payment
Uniform chairman 
(continued)
Flag captain
Majorette
captain
a) Audition 
a) Audition
b)
c)
Administer 
uniform cleaning 
Distributes 
replacement 
parts for lost 
or stolen 
uniform articles
a) Flag choreography Work scholarship
b) Teach routines
a) Majorette Work scholarship
choreographer
b) Teach routines
Head librarian
Assistant
librarian
a) Previous library 
experience
a) Interest in 
library work
a) Distributing, 
collecting, and 
cataloguing all 
band department 
music 
a) Assist head 
librarian with 
the distribu­
tion, collec­
tion, and cata­
loguing of all 
band department 
music
Hourly wage
Hourly wage
~-j
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School
LSU
(continued)
Table 13— Student staffs (continued)
Members Title
Requirements
for Selection Primary Duties Method of Payment
Assistant
librarian/office
assistant
a) Interest in 
library work
b) Typing ability
Percussion section a) Talent in writing
leader and part 
writer
Quartermaster
Equipment manager
percussion section 
parts
b) Leadership in
running percussion 
section rehearsals
a) Interest in organi­
zation of band uni­
form distribution
a) Interest in the 
position
a) Assist head Hourly wage
librarian with
the distribution, 
collection, and 
cataloguing of all 
band department 
music
b) Assist band 
secretary with 
standard office 
duties
a) Writing and Hourly wage
teaching all
percussion music
b) Coordinates all 
percussion 
rehearsals
c) Serves as a field 
assistant in 
charge of 
percussion drill
a) Distribution, Hourly wage
maintenance, 
and collection 
of all uniforms
a) Ensure that all Hourly wage 
necessary equip­
ment is available 
for band depart­
ment activities
Table 13— Student staffs (continued)
School Members Title
Requirements
for Selection Primary Duties Method of Payment
LSU
(continued)
Equipment manager 
(continued)
Office assistant
Copyists
1 Building monitor
a) Interest in office 
work
b) Typing ability
a) Interest in the 
position
b) Neat manuscript
c) Time to complete 
the job
a) Band director's 
discretion
b) Interest in the 
position
b) Supervise load­
ing and unloading 
of buses for away 
football games
c) Supervise equip­
ment for all con­
cert performances
a) Assist the band 
secretary with 
standard office 
duties
a) Copy parts from 
all special 
arrangements
Hourly wage
Hourly wage
a) Responsible for Hourly wage 
the general 
appearance of the 
rehearsal hall and 
surrounding areas.
Mississippi No student staff
Mississippi
State
Uniform managers a) Must be in band at 
least one year
b) Hard worker
c) Dependability
a) Prepare uniforms Work scholarship 
for issue
b) Issue and take up 
uniforms
c) Maintain inventory
4>
Table 13— Student staffs (continued)
School Members Title
Requirements
for Selection Primary Duties Method of Payment
Mississippi
State
(continued)
Equipment manager
Librarian
a) Must be in band at 
last one year
b) Hardworker
c) Dependability
a) Same requirements 
as a, b, and c 
above
a) Issue and take up Work scholarship 
all school
instruments
b) Maintain inventory
a) Duplicate and Work scholarship 
prepare music
b) Issue and 
take up music
Tennessee 10 Section leaders a) Director's dis­
cretion
1 Librarian a) Same as above
1 Uniform manager
1 Equipment
manager
Copyists
a) Same as above 
a) Same as above
a) Same as above
a) Section responsi­
bilities
a) Maintain library
b) Music issue and 
recovery
c) Issue and recover 
all uniforms
a) Issue and take-up 
all school 
instruments
b) In charge of load­
ing crew for all 
away football 
games
a) Responsible for 
copying parts 
for all special 
arrangements
Minimum Wage 
Minimum Wage
Minimum Wage 
Minimum Wage
Minimum Wage
Vanderbilt No Student staff
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Table 14— Other positions
School Title____
Florida Librarian
Equipment
manager
Georgia Administrative 
assistant
Ticket manager
Personnel
manager
Primary Duties______
a) Duplicate music
b) Distribute music
a) Responsible for 
moving all equip­
ment (ladders, 
etc.) to and from 
the band room
b) Loading and 
unloading buses 
during trips
a) Renting sound system
b) Research new products
c) Coordinate guests
a) Exchanges student 
date tickets for 
seats behind the 
band
b) Takes all dates to 
the stadium on 
game days
c) Roping seating 
areas at away 
games
a) Takes roll
b) Puts in alternates
c) Keeps track of who 
does what position 
in each show
Method of Payment 
Band scholarship 
Band scholarship
Band scholarship 
Band scholarship
Band scholarship
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Recruitment
All SEC marching band directors indicated that they were in 
charge of recruitment. In response to the questions regarding 
recruiting staffs organized by the various marching band programs, 
seven directors indicated the absence of any such staff at their 
universities. Three SEC schools (Georgia, LSU, and Tennessee) had a 
recruiting staff organized.
Primary Areas of Recruitment
Of the ten SEC marching band directors whose responses were 
used in this study, ten directors provided information relative to 
the primary areas of recruitment from which most of their new band- 
members are dravm. Table 15 presents information relative to the 
areas of recruitment for each of the SEC schools.
Classification of Bandmembers/Transfer students
In response to the classification of bandmembers recruited 
for the 1981 marching season and the number of bandmembers continuing 
from the 1980 marching season, ten SEC marching band directors pro­
vided information. Table 16 presents the data on recruited bandmem­
bers and continuing bandmembers for each of the SEC marching bands.
In addition, table 16 also presents information regarding the number 
of transfer students from junior colleges and four year colleges 
during the 1981 marching season.
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Table 15-■Primary areas of recruitment
School Primary Areas
Alabama Alabama
Auburn Alabama
Florida
Northeast United States 
Northwest United States
Florida Central Florida 
East Coast
Georgia Georgia (Counties surrounding Atlanta)
Kentucky Kentucky 
West Virginia 
Indiana 
Ohio
LSU Southeast Louisiana
Florida
Alabama
Mississippi
Texas
Virginia
Mississippi Mississippi
Tennessee
Arkansas
Alabama
Mississippi State Mississippi
Southeastern United States
Tennessee Tennessee (Counties surrounding Knoxville) 
Southeastern United States
Vanderbilt Middle Tennessee 
Northeastern United States
Table 16— Classification of bandmembers (recruited— 1981/continuing— 1980) 
including the number of transfer students
Classification ALA. AUB. FLA. GA. KY. LSU MISS. MISS ST. TENN. VANDY.
Rec-Cont Rec-Cont Rec-iCont Rec-Cont Rec-Cont Rec-Cont Rec-Cont Rec-iCont Rec-■Cont Rec-Cont
Freshmen 130 100 80 100 90 138 100 60 100 37
Sophomores 0 59 0 79 0 70 0 66 5 80 0 57 0 75 6 61 0 100 0 22
Juniors 0 36 0 64 0 70 0 66 0 58 0 31 0 52 4 57 0 50 0 23
Seniors 0 19 0 47 0 40 0 66 0 42 0 32 0 31 0 28 0 50 0 22
Graduates 0 1 2 1 0 0 0 2 0 0 0 9 0 2 0 6 0 0 0 18
Transfer ALA. AUB. FLA. GA KY • LSU MISS. MISS ST. TENN. VANDY.
Under­
graduate 0 6 10 10 2 3 4 10 20 2
Graduate 1 2 0  0 0 1 2 0  5 0
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Pre-Season
Beginning and Ending Dates
Ten SEC inarching band directors responded to the item re­
garding beginning and ending dates of pre-season marching band at 
their university. Six directors reported that pre-season was held 
during the month of August and three directors reported pre-season 
held in September. Additionally, Vanderbilt's director reported that 
no form of pre-season was held. The following table (17) provides 
the beginning and ending dates of pre-season practice for SEC 
marching bands.
Bandmember Sectional Assignments
Information regarding the number of bandmasters assigned to 
each instrumental section of the ten SEC marching bands was presented 
by the ten SEC band directors. Information which listed the combined 
memberships totals for each of the SEC marching bands was also 
provided. In addition, table 18 presents the data relative to 
sectional assignments and the total number of bandmembers for each of 
the 1981 SEC marching bands.
"Walk-on" Bandmembers
Ten SEC marching band directors responded to the items which 
sought information relative to "walk-on" policies following pre-season 
drill. Eight SEC schools (Alabama, Auburn, Florida, Georgia, LSU, 
Mississippi, Mississippi State, and Tennessee) did allow "walk-on's" 
following pre-season drill. Two schools, Kentucky and Vanderbilt,
Table 17— Beginning and ending dates of pre-season practice
School Beginning Date Ending Date
Alabama August 23 August 26
Auburn September 12 September 19
Florida August 16 August 22
Georgia September 8 September 15
Kentucky August 15 August 22
LSU August 16 August 26
Mississippi August 19 August 22
Mississippi State August 20 August 25
Tennessee September 16 September 23
Vanderbilt No pre-season
Table 18— Number of bandmembers assigned to each section 
including SEC marching band membership totals for 1981.
SECTION ALA. AUB. FLA. GA. KY. LSU MISS. MISS ST. TENN. VAND
Piccolos 10 17 24 10 20 15 10 8 18 8
Flutes 15 23 0 12 0 13 14 7 0 8
Clarinets 25 35 29 22 22 27 30 17 47 18
Alto saxes 16 15 18 8 20 15 16 18 24 8
Tenor saxes 8 22 19 6 4 14 8 6 6 4
Baritone saxes 0 5 0 0 0 1 0 2 0 0
French horns 5 12 17 20 0 0 0 0 0 5
Mellophones 10 0 0 15 16 16 12 6 17 0
Trumpets 48 63 40 50 60 40 40 36 50 16
Trombones 24 40 32 58 32 20 35 26 20 12
Baritone horn 0 0 16 13 12 12 0 12 10 3
Tubas 18 16 16 16 16 12 16 14 18 6
Snare drums 10 14 10 4 10 8 8 8 14 4
Timp-tom trio 6 2 4 4 4 4 3 4 0 2
Tenor drums 0 0 0 0 0 0 0 0 6 0
Bass drums 5 4 4 4 5 5 5 5 2 3
Timpani 0 0 0 0 0 0 0 1 0 0
Cymbals 4 8 4 4 5 4 5 2 3
Bells 0 2 0 2 1 0 0 1 0 1
Xylophones 3 2 1 2 1 0 2 1 0 1
Vibraphones 0 0 0 0 0 0 0 0 0
Marimbas 0 0 1 0 1 0 0 1 0 0
Auxiliary 38 11 25 50 46 61 56 41 66 20
1981 Totals 245 291 260 300 275 267 260 222 300 122
00
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reported that "walk-on's" were not allowed into the band upon the 
conclusion of pre-season drill. Table 19 presents the number of 
"walk-on's" allowed in eight of the ten SEC marching bands.
Techniques: Fundamentals of Drill 
Stationary Techniques
Of the ten SEC marching band directors whose responses were 
used for the collection of data in this study, each provided informa­
tion relative to the stationary marching techniques which are taught 
within their individual marching band program. The following table 
(20) presents the data relevant to the stationary marching techniques 
taught by each of the SEC marching band programs. Additionally, W.
J. Julian (University of Tennessee) reported that each of the 
stationary techniques listed on the questionnaire should have been 
taught and learned prior to the beginning of pre-season drill. 
Therefore, these techniques are not taught at Tennessee.
Motion Techniques
All ten SEC marching band directors, provided information 
related to the motion techniques taught within their marching band 
program. Table 21 presents the information concerning those motion 
marching techniques used by each of the SEC marching bands. In 
addition, James S. Ferguson (University of Alabama) offered insight 
into a system of field reference which he labeled the Nav-system. In 
this system, eleven marked strings are used to spray paint or dye the 
yard lines of the football field at five yard intervals across the 
field. The width of the field is measured from sideline to sideline.
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Table 19— Bandmember "walk-on's"
School____________________ 1981 "Walk-on's"
Alabama 4
Auburn 4
Florida 5
Georgia 1
Kentucky 0
LSU 9
Mississippi 2
Mississippi State 3
Tennessee 5
Vanderbilt 0
Table 20— Stationary marching techniques taught
Stationary
Techniques ALA. AUB. FLA. GA. KY. LSU MISS. MISS ST. TENN. VAND'i
Attention Yes Yes Yes Yes Yes Yes Yes Yes No Yes
Left face Yes Yes Yes Yes No No Yes No No Yes
Right face Yes Yes Yes Yes No No Yes No No Yes
About face Yes Yes Yes Yes No Yes Yes No No Yes
Parade rest Yes Yes Yes Yes No Yes No Yes No Yes
Instrument carriage Yes Yes Yes Yes Yes Yes Yes Yes No Yes
Present instruments Yes Yes Yes Yes No No Yes Yes No No
Double-ups No No Yes No No Yes No No No No
Dress front Yes Yes No No No No No No No No
Dress left Yes Yes No No No No No No No No
Dress right Yes Yes No No No No No No No No
00
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Motion Techniques ALA. AUB.
Table 21- 
FLA.
-Motion
GA.
Forward inarch Yes Yes Yes Yes
Mark time Yes Yes Yes Yes
Eight to five Yes Yes Yes Yes
Six to five Yes No Yes Yes
Length of step 22.5"
30"
22.5 22.5"
30"
36"
22.5'
30"
Dress front 
(on the march)
Nav-system No No Yes
Dress left 
(on the march)
Nav-system No No Yes
Dress right 
(on the march)
Nav-System No No Yes
Left flank Yes Yes Yes Yes
Right flank Yes Yes Yes Yes
Rear march Yes Yes Yes Yes
Left oblique Yes Yes Yes Yes
Right oblique Yes Yes Yes Yes
Side step Yes No Yes No
Slide left/right No Yes No Yes
Follow the leader No Yes Yes Yes
Pinwheel Yes Yes Yes No
Step one, two, and 
four drills
Yes Yes Yes Yes
Halt Yes Yes Yes Yes
Dance steps Yes Yes No No
Multiple gait Yes Yes Yes Yes
Nav-system Yes No No No
techniques taught
KY. LSU MISS. MISS ST. TENN. VANDY.
Yes Yes
Yes Yes
Yes Yes
No Yes
22.5" 22.
No No
No No
No No
No Yes
No Yes
No Yes
No No
No No
No No
Yes Yes
Yes Yes
No Yes
No Yes
Yes Yes
No No
Yes Yes
No No
Yes Yes
Yes Yes
Yes Yes
Yes Yes
22.5" 22.5
30" 30"
No No
No No
No No
No Yes
No Yes
No Yes
No Yes
No Yes
No Yes
No Yes
Yes Yes
No Yes
Yes Yes
Yes Yes
No No
Yes No
No No
No Yes
No Yes
No Yes
No No
22.5" 22.5
30"
No No
No No
No No
No Yes
No Yes
No Yes
No Yes
No Yes
No Yes
No Yes
No Yes
No No
No Yes
No Yes
No No
No Yes
No No
oo
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Each of the marks (eleven at 5 yard intervals per yard line) is 
called a track and provides an easy reference for bandsmen on down- 
field or crossfield marching. The first track, on a yardline, is 
marked five feet off the press-box sideline, and all additional 
tracks are added at five yard intervals across the field from the 
initial track. Track six is located toward or near the middle of the 
football field. Individual bandmembers know exactly where they are 
on the field through x and y coordinates. The farthest distance from 
any track would be 2.5 yards by any bandmember using the 22.5" (8 
steps per 5 yards) or 30" (6 steps per 5 yards) step. Ghosting of 
yard lines (the technique of using stationary pick points or focal 
points while actually not being at that position) is easy to accom­
plish in this system because the tracks may be easily seen at greater 
distances. Ferguson hopes to see this system of field reference (Nav- 
system) standardized for all marching bands. In conclusion, the time 
required to mark most football fields is estimated at fifteen to 
twenty minutes using an experienced band staff.
Style
Style Ranking/Choice of Marching Style
Ten SEC marching band directors responded to the items which 
requested information regarding the marching style implemented in 
their marching band programs. Furthermore, data also were presented 
concerning choice of an individual marching style. Table 22 presents 
the information relative to the style ranking and choice of an indi­
vidual marching style.
Table 22— Style ranking: 1 = most representative and 5 = least representative,
including reasons for choosing a particular marching style
School ALA. AUB. FLA. GA. KY. LSU MISS. MISS ST. TENN. VANDY.
Precision Drill 1 1 5 2 2 2 1 2  1 4
Show Band 1 1 3 4 4 3 1 4  1 5
Multiple Drill 1 1 1 1 1 1 1 1 1 1
Pageantry 1 1 4 3 3 4 1 3  1 2
Eclectic 1 1 2 5 5 5 1 5  1 3
School Director Reasons for choosing a particular marching style
Alabama James S. Ferguson a) Labeling a style is too restrictive.
b) We do anything that is effective (Eclectic).
Auburn Bill Walls a) Eclecticism is all important.
b) If we see someone doing something in good taste we 
beyond using it— whatever the style is.
are not
Florida David Gregory a) Current marching band trends
b) Desire of the student
c) Crowd reaction
Georgia Gary Teske a) Marching band director's choice— more artistically valid.
00
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Table 22— (continued) Style ranking: 1 = most representative and 5 = least representative,
including reasons for choosing a particular marching band style
School_________Director___________________ Reasons for choosing a particular marching style______
Kentucky Gordon Henderson a) Maximization and coordination of all the elements
presented
b) "I did not choose a particular marching style, but when 
I write shows, I find the most entertaining music 
available and write drill to best present the music to 
the audience. People tell me this is corps style. I 
do not deny the influence of drum corps on my drill but 
it is not always my intention to imitate a certain type 
or group— but to draw from all my experience to create 
the best possible presentation."
LSU Frank B. Wickes a) "Multiple drill represents current trends and has more
variety and option which fits the entertainment 
philosophy best."
Mississippi Luther M. Snavely, Jr. a) Variety
b) Crowd reaction
Mississippi James G. Hejl a) Students like it
State b) It is "up to date," i.e., current
c) More emphasis on sound, as opposed to marching
Tennessee W. J. Julian a) Variety
b) Crowd response
Vanderbilt L. Howard Nicar a) Size of band
00
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Show Choreography
Person(s) Responsible
Information regarding the person(s) responsible for show 
design was provided by the ten SEC marching band directors. Data 
also were obtained concerning the number of shows charted for the 
1981 marching season including the provision for bandmembers to 
receive a copy of the drill charts for rehearsal purposes. The 
following table (23) presents the data related to SEC show chore­
ography. Additionally, appendix B of this report contains examples 
of halftime drill sequences charted by SEC show choreographers for 
the 1981 marching season.
One-Week Shows
Rehearsals
Of the ten SEC marching band directors whose responses were 
analyzed in this study, each provided information regarding (1) the 
meeting time (beginning and ending) of marching band during the 
university scheduled classes, (2) the average number of hours spent 
in rehearsal for Saturday's performance, (3) the average number of 
hours spent in night rehearsal for Saturday's performance, (4) the 
meeting time (beginning and ending) for Saturday's rehearsal, and 
(5) the number of hours spent in rehearsal for music, marching, and 
staff meetings. Table 24 presents the data relative to rehearsal 
information provided by the ten SEC marching band directors.
Table 23— Show choreography (1981)
PersonCa) Responsible School Faculty/Student Shows Charted
Copy Provided 
to Bandmembers
James S. Ferguson 
Bill Walls 
David Gregory 
Gary Langford 
Gary Teske 
Gordon Henderson 
J. Russell Laib 
Luther M. Snavely, Jr. 
Dwayne Sagen 
Kent Sills
Walter McDaniel 
Jim Idol 
Rodney W. Webb
Alabama
Auburn
Florida
Georgia
Kentucky
LSU
Mississippi
Mississippi
State
Tennessee
Vanderbilt
Faculty
Faculty
Faculty
Faculty
Faculty
Faculty
Faculty
Faculty
Faculty
Faculty
Faculty
Student
Faculty
3
7
5
5
5 
7
6
Yes
Yes
No
(Squad leaders only)
Yes
Yes
Yes
Yes
No
(Squad leaders and 
auxiliary captains 
only)
Yes
No
(Selected students 
only)
Table 24— Rehearsal information designed to perform a halftime show in one-week
University  Rehearsals_______________ Staff
School Class( time Hours per/week Night Saturday1s Music Marching Meeting
Alabama 4 to 5:15 P.M. 7.5 hrs. 0 1 to 2:15 P.M. 2 hrs. 5.5 hrs. 2 hrs.
Auburn 1 to 2 P.M. 9 hrs. 2 hrs. 11 A.M. to 1 
P.M.
2 hrs. 7 hrs. 2 hrs.
Florida 3:45 to 5:30 P.M. 10 hrs./35 min. 0 8:30 to 10:20 
A.M.
2 hrs. 8 hrs./ 
35 min.
2 hrs.
Georgia 5 to 6:30 P.M. 7.5 hrs. 0 9 to 10:30 A.M. 1 hr. 6.5 hrs. I i 5  hrs.
Kentucky 5 to 6 P.M. 6.5 hrs. 0 10 to 11:30 
A.M.
2 hrs. 4.5 hrs. 0
LSU 3:40 to 5:15 P.M. 7 hrs./50 min. 0 2 to 3:30 P.M. 3 hrs. 5 hrs./ 
10 min.
1 hr.
Mississippi 4 to 5:20 P.M. 5 hrs./20 min. 0 0 2 hrs. 3 hrs./ 
20 min.
0
Mississippi
State
4 to 6 P.M. 10 hrs. 0 0 2 hrs. 8 hrs. 4 hrs.
Tennessee 1:15 to 3:10 P.M. 8 hrs./40 min. 0 8 to 9 A.M. 2 hrs. 6 hrs./ 
40 min.
2 hrs.
Vanderbilt 4:15 to 6:00 P.M. 8 hrs. 0 9 to 10 A.M. 2 hrs. 6 hrs. 1 hr.
vo
to
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Pep-Rallies
Ten SEC marching band directors reported that their marching 
band participated in pep-rally-festivities at the respective univer­
sities. Two bands, Alabama and Georgia, use a pep-band. In addi­
tion, the following information was provided concerning the number of 
pep-rallies each band attended during the 1981 marching season: 
Alabama (5), Auburn (11), Florida (6), Georgia (4) Kentucky (1), LSU 
(2), Mississippi (11), Mississippi State (4), Tennessee (11), and 
Vanderbilt (2).
The Show
Pre-Game
Of the SEC marching band directors who responded to the items 
on the questionnaire, ten reported that their marching band performed 
during the pre-game ceremony. Seven schools (Alabama, Auburn, 
Kentucky, LSU, Mississippi State, Tennessee, and Vanderbilt) present 
a standard pre-game (drill and music) ceremony. Two other schools 
(Florida and Mississippi) presented a varied pre-game (music and 
drill) ceremony. Additionally, the University of Georgia reported 
using both forms (varied and standard) for the pre-game ceremony.
The following information was provided by those directors who use a 
varied pre-game: (1) David Gregory (Florida), "The only variation is 
the visitor's fight song if their band is not present." (2) Gary 
Teske (Georgia), "We use a standard entrance— music and movement—  
varied features once on the field.", and (3) Luther M. Snavely, Jr. 
(Mississippi), "Depends on the situation."
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Halftime
Among the SEC marching band directors whose responses were 
used in the development of this report, ten reported that their 
marching band performed during halftime at all home football games. 
Additionally, each SEC director reported that their marching band 
performed during halftime at all away games attended by their band. 
Furthermore, three directors (Gregory, Teske, and Julian) reported 
using a pep-band during selected football games during the 1981 
season. Table 25 presents the information relevant to pep-band game 
performances, instrumentation, and membership totals.
Entrance and Exit Locations
Ten SEC marching band directors provided information 
concerning field entrance and exit locations used during the 1981 
marching season. Data on entrance and exit locations are presented 
in table 26.
Duration for Halftime Shows
Information regarding the approximate duration for halftime 
shows was provided by the ten SEC marching band directors. The 
following table (27) presents the information relevant to halftime 
show durations with and without a visiting band.
Memorization of Music
Of the ten SEC marching band directors whose responses were 
used in the presentation of this report, four directors (Walls, 
Teske, Henderson, and Hejl) reported that memorization of halftime
Table 25— Pep-band (games attended, instrumentation, and membership totals)
School Games Attended Instrumentation Total Members
Florida University of Miami Piccolos 2 40
Mississippi State Clarinets 2
Auburn University Alto saxes 2
Tenor saxes 2
• French horns 4
Trumpets 9
Trombones 6
Baritone horns 2
Tubas 4
Snare drum 3
Timp-tom trio 1
Cymbals 1
Bass drum 1
Xylophones 1
Georgia University of Tennessee Piccolos 2 30
Vanderbilt University Clarinets 2
University of Mississippi Alto saxes 1
Tenor saxes 1
Mellophones 2
Trumpets 8
Trombones 6
Tubas 2
Guitar 1
Electric base 1
Snare drum 1
Trap set 1
Cymbals 1
Bass drum 1
Tennessee University of Kentucky Pep band —  voluntary group (instrumentation 
and number of members varies)
Table 26—-Entrance and exit locations
School Entrances
Reason(s) 
for Use Exits Reason(s) for Use
Alabama 3 Variety 3 Variety
Auburn 5 Variety 1 Exit always stays the same - north end 
zone due to teams coming on the field
Florida 5 Variety 5 Variety
Georgia 5 Variety 2 Quick exit off the sidelines
Kentucky 3 Variety 1 Front sideline to maximize the musical 
impact
LSU 4 Variety 4 Our stadium is a full bowl. We play 
to all sides.
Mississippi 3 Variety 1 Always exit toward the home stands.
Mississippi State 2 Variety 2 Variety and ease of getting back to our 
seats.
Tennessee 7 Variety 1 Exit always to the sidelines of home 
stands.
Vanderbilt 2 Variety 2 Variety
VO
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Table 27— Time lengths for halftime shows
School Time/No Visiting Band Time/With Visiting
Alabama 10 to 12 minutes 8 minutes
Auburn 8.5 minutes 8.5 minutes
Florida 11 to 12 minutes 8 minutes
Georgia 10 to 12 minutes 8 minutes
Kentucky 10 minutes 8 minutes
LSU 10 minutes 8 minutes
Mississippi 8.5 minutes 8.5 minutes
Mississippi State 10 to 12 minutes 8 minutes
Tennessee 9 minutes 7 minutes
Vanderbilt 12 minutes 8 minutes
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show music was required only for certain performances during the 1981 
marching season. The six remaining directors (Ferguson, Gregory, 
Wickes, Snavely, Julian, and Nicar) reported that memorization was 
not a requirement for halftime performance. However, a majority of 
the SEC marching band directors reported that, in most cases, 
bandmembers memorize show music regardless of the requirement.
Halftime Films/Video-tapes
Data regarding the filming and video-taping of halftime 
performances was provided by the ten SEC marching band directors.
Table 28 presents the information relevant to halftime films and 
video-tapes.
Post-game
Information relevant to SEC marching bands participation in 
post-game ceremonies was provided by the ten SEC marching band 
directors. The following table (29) presents the information 
regarding post-game performances.
Travel
The ten SEC marching band directors, whose responses were 
used in the development of this report, provided information 
pertaining to the out-of-town football games their marching band 
attended during the 1981 marching season. In addition, information 
was provided regarding the mode of travel. Table 30 presents the 
information relevant to travel for each of the SEC marching bands.
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Table 28— Films and video-tapes of halftime performances
Shows
School Filmed Video-taped Film Reviewed by:
Alabama 0 6 Director and bandmembers
Auburn 7 0 Director and bandmembers
Florida 0 5 Director and squad leaders
Georgia 5 5 . Director and band staff
Kentucky 3 6 Director
LSU 2 10 Director and bandmembers
Mississippi 0 6 Director
Mississippi State 0 6 Director and bandmembers
Tennessee 7 7 Director and bandmembers
Vanderbilt 0 6 Director and bandmembers
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Table 29— Post-game performances 
Performance
School Field Stands Amount of Time
Alabama No Yes 20 minutes
Auburn No Yes 20 minutes
Florida No Yes 15 to 20 minutes
Georgia No Yes 20 to 30 minutes
Kentucky No Yes 10 minutes
LSU No Yes 10 minutes
Mississippi No Yes 15 to 20 minutes
Mississippi State No Yes 10 to 15 minutes
Tennessee No Yes 30 minutes
Vanderbilt No Yes 15 minutes
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Table 30'
S c h o o l ________
Alabama
Auburn
Florida
Georgia
Kentucky
LSU
Mississippi 
Mississippi State 
Tennessee
-1981 out-of-town football games attended 
including mode of travel
Games Attended Mode
LSU - Baton Rouge, LA 
Georgia Tech - Birmingham, ALA 
Cotton Bowl - Dallas, TX
Alabama - Birmingham, ALA 
Georgia - Athens, GA 
Georgia Tech - Atlanta, GA 
Tennessee - Knoxville, TENN
LSU - Baton Rouge, LA 
Georgia - Athens, GA
Clemson - Clemson, SC 
Florida - Gainesville, FLA 
Georgia Tech - Atlanta, GA 
Sugar Bowl - New Orleans, LA
None
Notre Dame - South Bend, IND 
Mississippi - Jackson, MISS 
Tulane - New Orleans, LA
Memphis State - Memphis, TENN 
Arkansas - Jackson, MISS 
Alabama - Tuscaloosa, ALA 
LSU - Jackson, MISS 
Tennessee - Knoxville, TENN 
Mississippi State - Jackson, MISS
Alabama - Tuscaloosa, ALA
Memphis State - Jackson, MISS
Florida - Jackson, MISS
Missouri - Jackson, MISS
Southern Mississippi - Jackson, MISS
Mississippi - Jackson, MISS
Memphis State - Memphis, TENN 
Alabama - Tuscaloosa, ALA
of Travel 
Bus
Bus
Bus
Bus
None
Bus
Bus
Bus
Bus
Vanderbilt Tulane - New Orleans, LA Bus
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Auxiliary Units
Flag Corps
Information relevant to flag corps was provided by the ten 
SEC marching band directors. The following table (31) presents the 
data relevant to (1) number of members, (2) the number of hours per 
week spent in rehearsal for the preparation of a halftime show,
(3) flag corps directors (faculty or student), and (4) the number of 
halftime shows in which flag corps participated during the 1981 
marching season.
Majorettes
Ten SEC marching band directors responded to the items 
requesting information regarding the majorettes. Table 32 presents 
the data regarding (1) the number of majorettes, (2) the number of 
hours per week spent in rehearsal for the presentation of a halftime 
show, (3) the director of majorettes (faculty or student), and
(4) the number of halftime shows in which the majorettes participated 
during the 1981 marching season.
Feature Twirler(s)
Among the ten SEC marching band programs, only five schools 
(Georgia, Kentucky, Mississippi, Mississippi State, and Tennessee) 
reported using feature twirlers during the 1981 marching season. The 
schools which did not use feature twirlers included Alabama, Auburn, 
Florida, LSU, and Vanderbilt. The following table (33) presents the
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Table 31—  Flag corps
School Members
Weekly
Rehearsal
Hours Director
Shows
Participated
Alabama 18 8.5 Student All
Florida
Georgia
24
16
12 Faculty
Faculty
All
All
Kentucky
LSU
32 plus 
2 alternates
24 12
Student
Student
All
All
Mississippi 28 Student All
Mississippi
State
28 10 Student All
Tennessee
Vanderbilt
32
16 12
Student
Faculty
All
All
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School
Table
Members
32— Majorettes
Weekly
Rehearsal
Hours Director
Shows
Participated
Alabama 18 8.5 Student All
Auburn 8 plus 
1 alternate
8 Student All
Florida 10 12 Faculty All
Georgia 10 9 Faculty All
Kentucky 10 7 Student All
LSU 14 10 Student All
Mississippi 0 0 0 0
Mississippi
State
10 10 Student All
Tennessee 12 6 Student All
Vanderbilt 3 12 Contracted All
Table 33--Feature twirler(s)
School Number Shows Participated
Georgia 1 All
Kentucky 2 All
Mississippi 2 All
Mississippi State 2 All
Tennessee 1 All
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information regarding feature twirlers used by five of the ten SEC 
marching band programs.
Dance Team
Information regarding dance teams was provided by the ten SEC 
marching band directors. Table (34) presents the data relative to
(1) the description of dance teams, (2) the number of dance team 
members, (3) the number of hours per week spent in rehearsal for the 
performance of a halftime show, (4) dance team directors, and (5) 
halftime show participation.
Rifle Corps
Among the ten SEC marching band directors whose responses 
were used in the development of this report, two directors (Gregory—  
Florida, and Hejl— Mississippi State) have implemented rifle corps 
into their marching band programs. SEC schools which do not have a 
rifle corps include Alabama, Auburn, Georgia, Kentucky, LSU, Missis­
sippi, Tennessee, and Vanderbilt. Furthermore, Frank B. Wickes (LSU) 
reported considering the addition of a rifle corps within the next 
few years.
Grading, Service Awards, and Scholarships
Grading
Ten SEC marching band directors provided information relevant 
to grading factors considered in the evaluation of bandmembers. Ad­
ditional information was also presented regarding the number of credit 
hours (semester or quarter) assigned to SEC marching band courses.
Table 34— Dance teams
School Description Members
Weekly
Rehearsal
Hours Director
Shows
Participated
Alabama No dance team
Auburn No dance team
Florida No dance team
Georgia Dance, pom-poms, 
small flags, and props
22 9 Faculty All
Kentucky No dance team
LSU Jazz dance 16 14 Student All
Mississippi Dance team 24 5 Student All
Mississippi State No dance team
Tennessee No dance team
Vanderbilt No dance team
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Table 35 presents the data relevant to grading and marching band 
course credit hours.
Service Awards and Scholarships
Information regarding cash service awards and scholarships 
was provided by the ten SEC marching band directors. The data con­
cerning cash service awards and band scholarships are found in table 
36 of this report.
Bowl Game Appearance
Five of the ten SEC marching band directors (Ferguson—  
Alabama, Gregory— Florida, Teske— Georgia, Hejl— Mississippi State, 
and Julian— Tennessee) provided information pertaining to bowl game 
appearances by their marching bands. Table 37 presents the infor­
mation relevant to bowl game appearances by SEC marching bands.
Band History
Information regarding the existence of band histories was 
provided by the ten SEC marching band directors. Table 38 presents 
information relevant to band histories at SEC universities.
Free Response
Three of the ten SEC Marching band directors (Walls— Auburn, 
Henderson— Kentucky, and Snavely— Mississippi) provided additional 
information about their marching band program through the item
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Table 35— Grading factors and credit hours 
assigned to the marching band course
Semester
Grade or
School Factor Percent Grade Hours Quarter
Alabama Attendance 100% A 1 Semester
Auburn Attendance 100% A 1 Quarter
Florida Attendance 100% A 1 Semester
Georgia Attendance 100% A 1 Quarter
Kentucky Attendance 100% A 1 Semester
LSU Attendance 100% A 1 Semester
Mississippi Attendance 100% A 2 Semester
Mississippi
State
Attendance 100% A 1 Semester
Tennessee
Vanderbilt
Attendance 100% 
No grades assigned
A 1 Quarter
Table 36-1981 cash service award and scholarship information
School Cash Service Awards Amount Scholarships
Monetary
Range
Items Covered 
by Scholarships
Alabama 245 Flat rate: $75 0 0 0
Auburn 100 Music majors: 
Non-music majors:
$90
$65
0 0 0
Florida 40 Third year member: 
Fourth year member:
$50
$100
0 0 0
Georgia 0 0 60 $50 to $340 
per qtr.
Tuition and
out-of-state
fees
Kentucky 0 0 50 $100 to $350 
per sem.
Tuition and 
out-of-state
fees
LSU 267 First year member: 
Second year member: 
Third year member: 
Fourth year member: 
Fifth year member:
$72
$88
$104
$120
$128
25 $105 to $342 
per sem.
Tuition and
out-of-state
fees
Mississippi 0 0 260 $200 to $500 
per yr. plus 
out-of-state 
tuition
Tuition and
out-of-state
fees
Mississippi
State
0 0 210 $100 to $400 
per yr.
Tuition and
out-of-state
fees
Tennessee 0 0 300 $300 to $450 
per yr.
Bandmembers
preference
Vanderbilt 0 0 11 $100 to $400 
per yr.
Bandmembers
preference
Table 37— Bowl game appearances
School Bowl Game
Decision 
Concerning the 
Band's Attendance
Trip 
Financed by
Other
Performances
Type Show 
Performed
Alabama Cotton University of 
Alabama
University of 
Alabama
Cotton Bowl 
parade
Combination from 
previous shows
Florida Peach Athletic
Department
Athletic
Department
Peach Bowl 
parade
Combination from 
previous shows
Georgia Sugar Athletic
Department
Athletic
Department
None Previous show
Mississippi
State
Hall of 
Fame
Athletic
Department
Athletic
Department
None Previous show
Tennessee Garden
State
Athletic
Department
Athletic
Department
Concert - 
World Trade 
Center
New show
Table 38— Band histories
Distribution
to
School_______ Title____________________ Author___________Source______________________ Bandmembers
Alabama Nonexistent
Auburn The Auburn Band 
1897-1972
The Auburn Band 
Alumni Council
Director of Bands 
Department of Music 
Auburn University 
Auburn, Alabama 
36820
No
Florida Biggest Boom in Dixie Harold Bachman Paramount Press 
Jacksonville, Florida 
32202
Yes
Georgia The University of 
Georgia Band
Andrew Davidson Director of Bands 
Department of Music 
University of Georgia 
Athens, Georgia 
30502
No
Kentucky Nonexistent
LSU Nonexistent
Mississippi Nonexistent
Mississippi
State
The Famous Maroon Band Department 
A Heritage of Excellence of Music
Director of Bands 
Department of Music 
Mississippi State 
University
Starksville, Mississipppi 
39762
Yes
Tennessee Nonexistent
Vanderbilt Nonexistent 111
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labeled free response. The following responses were extracted from 
the questionnaires:
Luther M. Snavely, Jr. (University of Mississippi) stated:
We use student section leaders to rehearse music and 
generally spend the first twenty minutes of each rehearsal in 
section rehearsals on the music. There is no requirement 
necessary for selection to this position. We select the best 
musician in each section who is a strong leader.
Additionally, we try to stay as flexible as possible in 
every aspect of our program. We had rifles several years ago 
but decided to drop them.
We use three graduate assistants— each is involved with 
all aspects of our program. We try to let the student do 
what he does well.
Gordon Henderson (University of Kentucky) presented the 
following information:
The amount of time we spend on a show varies greatly. We 
tend to do two major shows which dominate most of our sche­
dule at camp. Also, we may work on three shows during the 
same week, so it is hard to evaluate or generalize on how 
much time is spent on an average show.
In conclusion, Bill Walls (Auburn University) asserts the 
following:
In regard to the techniques of running a band, one must 
remember that all of us are different, and all of us have 
different personalities about things. Two questions need to 
be asked: (1) Why are you in this business, and (2) Why are 
you doing what you're doing? In response, I can say it's not 
the element of money that's important because the money is 
not all that great. It's the fact that seeing those stu­
dent's being proud of themselves when they come off the field 
at halftime, knowing they have done a good job, and knowing 
you've saved somebody from having a nervous breakdown at one 
point or another— through sheer physical activity. Being 
able to talk to those students in terms of their future lives 
and what things might be like, and establishing some good 
habits— because right now there is no real discipline any­
where. You don't have to go to class. You don't have to do 
this or that— except in our program you have to do some
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things and it might be the only place that these students get 
to go where they have to do something and have to be some­
where. There is a lot of satisfaction in that. When it 
comes to the musical side of it— that's secondary, completely 
secondary!
CHAPTER IV
SUMMARY, CONCLUSIONS, AND RECOMMENDATIONS 
Introduction
The purpose of this study was to (1) present a brief histori­
cal survey of the college inarching band movement through 1981,
(2) review appropriate literature related to concepts, organization, 
and auxiliary fundamentals instituted by contemporary marching bands, 
and (3) investigate the current activities of the ten SEC marching 
band programs. A questionnaire was designed to obtain the necessary 
information regarding each of the SEC marching bands for the 1981 
season. The data presented in Chapter III were based on responses 
contained in the ten questionnaires which were completed and returned 
by May 15, 1982. A summary of the data found in these questionnaires 
as well as the conclusions and recommendations reached as a result of 
the analysis of the data is included in this chapter.
Summary and Conclusions
Questionnaires were mailed to the ten marching band directors 
of the SEC. Ten marching band directors (100%) returned question­
naires which were used in the development of this study. The ques­
tionnaire in its final form was divided into seventeen parts and con­
tained items specifically designed for the purpose of securing infor-
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mation which would describe the activities of the ten SEC marching 
bands for the 1981 season. These data were tabulated in terms of the 
individual SEC marching band program. The following is a summary of 
the findings of the study.
1. Of the ten marching band directors whose responses to the 
questionnaire provided the data for this study, eight were titled the 
Director of Bands. These directors included Ferguson (Alabama),
Walls (Auburn), Gregory (Florida), Wickes (LSU), Snavely (Missis­
sippi), Hejl (Mississippi State), Julian (Tennessee), and Nicar (Van­
derbilt). Additionally, two SEC marching band directors (Teske—  
Georgia and Henderson— Kentucky) were titled the Assistant Director 
of Bands.
In terms of assistant and associate directors of bands, six 
SEC marching band programs were organized to include the faculty 
position associate director of bands while two SEC marching band pro­
grams had assistant marching band directors. Furthermore, the Uni­
versity of Florida contained both an associate director of bands and 
an assistant marching band director. Interestingly, two SEC marching 
band programs (Georgia and Kentucky) did not include the faculty 
position of assistant marching band director.
Seven resident arrangers exist within the marching bands of 
the SEC. These arrangers (Ferguson— Alabama, Vinson— Auburn, Langford—  
Florida, Wallace— Georgia, Henderson— Kentucky, Edmunds— LSU, and 
Clark— Tennessee), in addition to their regular teaching duties, pro­
vide arrangements which are performed during pre-game, halftime, and
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post-game concerts throughout the SEC. Furthermore, three SEC march­
ing bands (Mississippi, Mississippi State, and Vanderbilt) do not 
have resident staff arrangers. It is interesting to note that the 
number of arrangements completed by SEC arrangers averaged between 15 
to 20, while one university reported 7 and another reported 112.
Nine of the respondents indicated that their marching band 
program had the services of a full time secretary. One SEC marching 
band (Kentucky) uses student help to fill the secretarial position.
In terms of instrument repairmen, only one SEC university 
(LSU) reported to include the faculty position. The primary duties 
listed by LSU included distributing, collecting, and maintaining in­
struments in maximum working order.
2. In addressing the items regarding graduate assistants, 
seven SEC marching bands had this position. Those university bands 
which did not include the position were Alabama, Kentucky, and Van­
derbilt. Furthermore, data regarding the number of graduate assis­
tants for the seven 1981 marching bands were reported: Auburn (1), 
Florida (1), Georgia (2), LSU (2), Mississippi (3), Mississippi State
(2), and Tennessee (1). Interestingly, the annual stipend for SEC 
graduate assistants ranged from 1,600 to 4,800 dollars for a pre­
determined duty term.
3. Eight SEC marching band programs were structured to in­
clude a student staff. Two university bands (Mississippi and Van­
derbilt) indicated that no student staff was organized within their 
marching band program.
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4. The University of Georgia reported to have included three 
additional positions which were not found in the organizational 
structures of the nine remaining SEC marching band programs. Those 
positions listed were (1) administrative assistant— responsibilities 
included renting sound equipment, researching new products, and coor- 
dinating guests, (2) ticket manager— exchanges student date tickets 
for seating behind the band, escorts all dates to the stadium on game 
days, and ropes off seating areas during home and away games, and
(3) personnel manager— takes attendance, puts in alternates, and 
keeps track of who fills each position in each show.
5. All of the respondents for the study indicated that they 
were in charge of recruitment at their university. Only three SEC 
marching bands (Georgia, LSU, and Tennessee) have a recruiting staff 
organized within their marching band program. In addition, infor­
mation regarding the number of recruited bandmembers for the 1981 
marching season was presented: (A) Alabama (130), (B) Auburn (100),
(C) Florida (80), (D) Georgia (100), (E) Kentucky (95), (F) LSU 
(138), (G) Mississippi (100),(H) Mississippi State (70), (I) Tennes­
see (100), and (j) Vanderbilt (37). In terms of the highest number 
of recruited bandmembers, two SEC marching bands (Alabama and LSU) 
had the largest number with 130 and 138, respectively.
6. In addressing the items relative to pre-season practice, 
six SEC marching band directors reported that pre-season practice was 
held during the month of August while three directors reported pre­
season being held during the month of September. However, one SEC
marching band (Vanderbilt) has no form of pre-season practice prior 
to the beginning of regular scheduled classes.
In terms of SEC marching band membership totals, the follow­
ing data were presented: (A) Alabama (245), (B) Auburn (291),
(C) Florida (260), (D) Georgia (300), (E) Kentucky (275), (F) LSU 
(267), (G) Mississippi (260), (H) Mississippi State (222), (I) Ten­
nessee (300), and (J) Vanderbilt (122).
Information regarding the number of "walk-on's" for the 1981 
marching season was provided: (A) Alabama (4), (B) Auburn (4),
(C) Florida (5), (D) Georgia (1), (E) Kentucky (0), (F) LSU (9),
(G) Mississippi (2), (H) Mississippi State (3), (i) Tennessee (5), 
and (j) Vanderbilt (0). It must be noted that two SEC marching bands 
(Kentucky and Vanderbilt) do not allow "walk-on's" after the 
beginning of regular scheduled classes.
7. Information regarding stationary and motion marching 
techniques was presented by the ten respondents for the study. Data i 
cerning stationery marching techniques revealed that nine SEC march­
ing bands taught the technique of attention, six taught left face, 
six taught right face, seven taught about face, seven taught parade 
rest, nine taught instrument carriage, six taught present instru­
ments, two taught double-ups, two taught dress front, two taught 
dress left, and two taught dress right. Information regarding motion 
marching techniques revealed that nine SEC marching bands taught 
forward march, nine taught mark-time, nine taught eight to five, six 
taught six to five, ten taught 22.5 inch steps, six taught 30 inch
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steps, one taught 36 inch steps, two taught dress front, two taught 
dress left, two taught dress right, seven taught left and right 
flank, seven taught rear march, six taught left and right oblique, 
four taught side step (left and right), six taught slide left and 
right, eight taught follow-the-leader, five taught pinwheels, eight 
taught step one, two, and four drills, nine taught halt, two taught 
dance steps, eight taught multiple gait (adjusted step), and one 
taught the Nav-system. Interestingly, Julian (Tennessee) reported 
that each of the items regarding stationary and motion marching 
techniques should have been taught and learned prior to the beginning 
of pre-season drill.
8. Six of the respondents indicated that multiple drill 
(corps-style) was the most representative style which reflected the 
image of their marching band program. Four SEC marching bands (Ala­
bama, Auburn, Mississippi, and Tennessee) reported eclecticism (com­
bining all styles of marching) as the most representative style of 
their marching band program.
9. In terms of SEC show choreography, the number of halftime 
shows charted for the 1981 season ranged from 3 to 7 for each of the 
SEC marching bands. Data revealed that three SEC marching bands 
(Auburn, LSU, and Tennessee) charted seven halftime shows while two 
SEC marching bands (Mississippi and Vanderbilt) charted six. Addi­
tionally, three SEC marching bands (Florida, Georgia, and Kentucky) 
charted four halftime shows each, while two other SEC marching bands 
(Alabama and Mississippi State) charted three, respectively.
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10. All of the respondents provided information regarding the 
number of hours their marching band spent in rehearsal for the presen­
tation of a halftime show in one week. The responses indicated that 
the number of hours each marching band spent in the preparation of a 
weekly halftime show ranged from 5 to 10 hours. In addition, Auburn 
University's marching band was the only SEC marching band to hold 
night rehearsals during the 1981 season.
11. Among the ten respondents for the study, seven reported 
using a standard pre-game (drill and music) for each pre-game cere­
mony while three respondents reported using a varied pre-game (music 
and drill) for each ceremony. Only one SEC marching band (Georgia) 
reported using both forms (standard and varied— music and drill) for 
the pre-game ceremony.
Three of the ten respondents (Gregory— Florida, Teske—  
Georgia, and Julian— Tennessee) indicated the use of a pep-band at 
selected football games during the 1981 season.
In response to the items requesting information relative to 
time durations for halftime shows, each show ranged from 8.5 to 12 
minutes, with no visiting band. Halftime shows which included visit­
ing bands ranged from 7 to 8.5 minutes. Furthermore, post-game per­
formances were limited to performances in the stands.
12. Nine SEC marching bands attended out-of-town football 
games during the 1981 season. Only one SEC marching band (Kentucky) 
reported excluding itself from travel.
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13. In addressing the items regarding auxiliary units, nine 
SEC marching bands (Alabama, Florida, Georgia, Kentucky, LSU, Missis­
sippi, Mississippi State, Tennessee, and Vanderbilt) had flag corps, 
nine (Alabama, Auburn, Florida, Georgia, Kentucky, LSU, Mississippi 
State, Tennessee, and Vanderbilt) had majorettes, five (Georgia, 
Kentucky, Mississippi, Mississippi State, and Tennessee) had feature 
twirlers, three (Georgia, LSU, and Mississippi) had dance teams, and 
two (Florida and Mississippi State) had rifle corps. In addition, 
auxiliary units for each of the SEC marching bands participated in 
all performances during the 1981 season.
14. Nine respondents for the study indicated that grades were 
assigned to the marching band course while one respondent reported 
the exclusion of grades for the course. It is interesting to note 
that the University of Mississippi assigns two semester credit hours 
to the marching band course while eight SEC universities provide only 
one credit hour (semester or quarter) for the course.
Four SEC marching bands (Alabama, Auburn, Florida, and LSU) 
provided cash service awards for band participation while seven SEC 
marching bands (Georgia, Kentucky, LSU, Mississippi, Mississippi 
State, Tennessee, and Vanderbilt) provided band scholarships. LSU is 
the only SEC marching band to provide combined cash service awards 
(267) and scholarships (25) for band participation during the 1981 
season.
15. Among the ten respondents for the study, five (Ferguson—  
Alabama, Gregory— Florida, Teske— Georgia, Hejl— Mississippi State,
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and Julian— Tennessee) indicated that their marching band attended a 
national bowl game during the 1981 season.
16. In addressing the items regarding written band histories, 
only four SEC marching bands indicated the existence of a band 
history. The following titles of band histories were provided:
(1) Auburn— The Auburn Band 1897-1972, (2) Florida— The Biggest Boom 
in Dixie, (3) Georgia— The University of Georgia Band, and (4) Mis­
sissippi State— The Famous Maroon Band A Heritage of Excellence.
17. Three of the respondents provided additional information 
relative to their marching band program through the item labeled free 
response. The significant topics discussed included: (1) section 
leaders, (2) band program flexibility, (3) halftime shows, and (4) a 
philosophy of running a marching band.
Recommendations
While the data presented in this study provided numerous 
facts concerning the ten SEC marching band programs, further research 
in related areas could enhance the usefulness of this study. The 
following recommendations are suggested for further research:
1. An evaluative study of college and university marching 
bands by conferences other than that of the SEC could provide valu­
able information regarding organization, concepts (techniques/ 
styles), and auxiliary fundamentals instituted by contemporary march­
ing bands from various geographical regions of the United States. A
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planned, periodic study would be essential in maintaining an accurate 
assessment of each marching band program.
2. A comparative study of the data contained in this study 
and the data from similar studies should prove to be beneficial.
3. A follow-up study be conducted to determine current 
rehearsal techniques implemented by SEC marching band directors.
4. Further research of multiple drill (corps style) because 
of its prevalence in show designs, marching techniques, and auxiliary 
fundamentals of SEC marching band programs.
5. An investigation into the effects of limited television 
coverage of SEC halftime performances and its influence on future SEC 
bandmember recruitment.
6. A comparative study investigating settings, techniques, 
and devices instituted by SEC marching band arrangers.
7. Further research into the use of computers as a medium 
for sophisticated drill design.
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P .  O . B ox  2 3 7 5 2  
L o u i s i a n a  S t a t e  U n i v e r s i t y  
B a t o n  R o u g e ,  L o u i s i a n a  7 0 8 0 2  
F e b r u a r y  2 5 ,  1 9 8 2
C u r r e n t l y  I  am w o r k i n g  t o w a r d  t h e  D o c t o r  o f  P h i l o s o p h y  d e g r e e  i n  
m u s i c  e d u c a t i o n  a t  L o u i s i a n a  S t a t e  U n i v e r s i t y .  I  h a v e  c h o s e n  a s  
my d i s s e r t a t i o n  a  r e p o r t  o n  t h e  m a r c h i n g  b a n d s  o f  t h e  u n i v e r s i t i e s  
o f  t h e  S o u t h e a s t e r n  C o n f e r e n c e .  T h i s  p a p e r  w i l l  d e s c r i b e  t h e  
m a r c h i n g  b a n d  p r o g r a m s  o f  t h e  t e n  u n i v e r s i t i e s  o f  t h e  SEC f o r  
t h e  1 9 8 1  m a r c h i n g  s e a s o n  a n d  w i l l  s h o w  t h e  s i m i l a r i t i e s  a n d  t h e  
d i f f e r e n c e s  b e t w e e n  a n d  a m o n g  t h e  t e n  b a n d  p r o g r a m s .
E n c l o s e d  i s  a  q u e s t i o n n a i r e  w h i c h  h a s  b e e n  d e v e l o p e d  t o  g a i n  t h e  
n e c e s s a r y  i n f o r m a t i o n  a b o u t  t h e  m a r c h i n g  b a n d  p r o g r a m  a t  y o u r  
u n i v e r s i t y .  I  w o u l d  a p p r e c i a t e  y o u r  h e l p  i n  c o m p l e t i n g  t h i s  
q u e s t i o n n a i r e  a n d  r e t u r n i n g  i t  t o  me a s  s o o n  a s  p o s s i b l e .  On 
t h e  l a s t  p a g e  o f  t h e  q u e s t i o n n a i r e  i s  a  l i s t  o f  i t e m s  w h i c h  I  
h a v e  r e q u e s t e d  t o  b e  s e n t  w i t h  t h e  r e t u r n  o f  t h e  q u e s t i o n n a i r e .  
T h e s e  i t e m s  w i l l  b e  r e t u r n e d  t o  y o u  i f  y o u  s o  r e q u e s t .  A ny 
o t h e r  i n f o r m a t i o n  y o u  m i g h t  s e n d  c o n c e r n i n g  y o u r  m a r c h i n g  b a n d  
p r o g r a m  w i l l  b e  e x t r e m e l y  b e n e f i c i a l .
Y o u r  h e l p  i n  c o m p l e t i n g  t h e  q u e s t i o n n a i r e  a n d  s e n d i n g  t h e  r e ­
q u e s t e d  m a t e r i a l  w i l l  b e  g r e a t l y  a p p r e c i a t e d .  P l e a s e  r e t u r n  t h e  
c o m p l e t e d  q u e s t i o n n a i r e  a n d  m a t e r i a l s  o n  o r  b e f o r e  A p r i l  9 ,  1 9 8 2 .  
I f  y o u  h a v e  a n y  q u e s t i o n s ,  p l e a s e  f e e l  f r e e  t o  c o n t a c t  m e .  Y ou  
m ay  c a l l  me c o l l e c t  a t  ( 5 0 4 )  7 6 9 - 0 9 8 5  b e t w e e n  t h e  h o u r s  o f  3 : 0 0  
a n d  1 0 : 0 0  p . m .  M on d ay  t h r o u g h  F r i d a y .  I  l o o k  f o r w a r d  t o  r e c e i v i n g  
t h i s  i n f o r m a t i o n .
S i n c e r e l y ,
H a r r y  C .  P a t z i g
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BAND DIRECTOR QUESTIONNAIRE
NAME OF SCHOOL
I .  PROFESSIONAL STAFF
A . B a n d  D i r e c t o r  P r o f i l e
1., Name o f  B a n d  D i r e c t o r
2 .  A c a d e m i c  R a n k
3 .  Y e a r s  o f  S e r v i c e  i n  t h i s  P o s i t i o n
4 .  O t h e r  P o s i t i o n s :
S c h o o l  L o c a t i o n  Y e a r s  o f  S e r v i c e
a  . __________________________________________19 t o  19________
b .  __________________________________________ 19 t o  19________
c .  __________________________________________ 19 t o  19________
5 .  D e g r e e  ( s )  H e l d :
D e g r e e  U n i v e r s i t y  D a t e
a .
b .
c .
6 .  A ge  ( C i r c l e  O n e ) :  2 1 - 2 5  2 6 - 3 0  3 1 - 3 5  3 6 - 4 0  4 1 - 4 5
4 6 - 5 0  5 1 - 5 5  5 6 - 6 0  6 1 - 6 5  6 6 - 7 0
7 .  M a j o r  I n s t r u m e n t  _____________________________________________
8 .  C h e c k  t h e  P r o f e s s i o n a l  O r g a n i z a t i o n s  w i t h  w h i c h  y o u  
a r e  a f f i l i a t e d :
a .  CBDNA
b .  ASBDA
c .  MENC
d .  NEA
e .  AFT
f . NBA
g .  ABA ( )
h .  NAJE ( )
i .  O t h e r s :  
1.
2.
3 .
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9 .  L i s t  a n y  o t h e r  c o u r s e s  t a u g h t :
a .  ____________________________________________________________
b .  _____________________________ ______________________________
c .   ______________________________________________________ __
d.  _________________________________________________
B . A s s i s t a n t  B a n d  D i r e c t o r
1 .  Naine o f  A s s i s t a n t  D i r e c t o r  ___________________________
2 .  A c a d e m i c  R a n k
Y e a r s  o f  S e r v i c e  i n  t h i s  P o s i t i o n
4 .  D e g r e e  ( s )  H e l d :
D e g r e e  U n i v e r s i t y  D a t e
a .
b .
c .
5 .  A ge  ( C i r c l e  O n e ) : 2 1 - 2 5  2 6 - 3 0  3 1 - 3 5  3 6 - 4 0  4 1 - 4 5
4 6 - 5 0  5 1 - 5 5  5 6 - 6 0  6 1 - 6 5  6 6 - 7 0
6 .  M a j o r  I n s t r u m e n t  _____________________________________________
C . R e s i d e n t  A r r a n g e r  .
1 .  Name o f  A r r a n g e r  _____________________________________________
2 .  A c a d e m i c  R a n k
3 .  Y e a r s  o f  S e r v i c e  i n  t h i s  p o s i t i o n
4 .  O t h e r  P o s i t i o n s
S c h o o l  L o c a t i o n  Y e a r s  o f  S e r v i c e
a . 19 t o 19
b . 19 t o 19
c . 19 t o 19
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5 .  D e g r e e ( s )  H e l d :
D e g r e e  U n i v e r s i t y  D a t e
a .
b .
c .
6 .  A ge  ( C i r c l e  O n e ) :  2 1 - 2 5  2 6 - 3 0  3 1 - 3 5  3 6 - 4 0  4 1 - 4 5
4 6 - 5 0  5 1 - 5 5  5 6 - 6 0  6 1 - 6 5  6 6 - 7 0
7 .  .M a jo r  I n s t r u m e n t  _____________________________________________
8 .  L i s t  t h e  m a j o r  i n f l u e n c e s  r e l a t e d  t o  y o u r  c a r e e r  i n  
a r r a n g i n g  f o r  i n a r c h i n g  b a n d s .
a .
b .
c .
9 .  L i s t  t h e  p r e f e r r e d  i n s t r u m e n t a t i o n  w h e n  s c o r i n g  a n  
a r r a n g e m e n t  f o r  m a r c h i n g  b a n d s :
1 0 .  L i s t  t h e  t o t a l  n u m b e r  o f  a r r a n g e m e n t s  c a l l e d  f o r  
d u r i n g  t h e  1 9 8 1  m a r c h i n g  s e a s o n .  ___________________
1 1 .  C h e c k  t h e  m u s i c a l  s t y l e s  w h i c h  y o u  w e r e  c a l l e d  u p o n  
t o  s c o r e  a r r a n g e m e n t s  f o r  m a r c h i n g  b a n d  d u r i n g  t h e  
1 9 8 1  s e a s o n .
a . C l a s s i c a l
b . S w in g
c . R o c k
d . C o u n t r y - W e s t e r n
e . L a t i n
f . M a r c h
g - J a z z
h . B a l l a d
i . M u s i c a l s
j - M o v ie s
k . O t h e r
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1 2 .  L i s t  t h e  n a m e ( s )  a n d  l o c a t i o n ( s )  o f  o t h e r  a r r a n g e r s  
c o n t r a c t e d  b y  t h e  b a n d  d e p a r t m e n t  t o  p r o v i d e  a r r a n g e ­
m e n t s  f o r  t h e  m a r c h i n g  b a n d  d u r i n g  t h e  1 9 8 1  s e a s o n .
Name L o c a t i o n
a .   _____________________________________________
b .   _________________________________________________ __
c .   ____________________________________________________ _
1 3 .  I s  a  r e a d i n g  b a n d  o r g a n i z e d  b y  t h e  b a n d  d e p a r t m e n t
t o  r e a d  n e w l y  a r r a n g e d  m a t e r i a l ?  Y e s  ( ) No ( )
D. B a n d  S e c r e t a r y
1 .  Do y o u  h a v e  a  f u l l t i m e  s e c r e t a r y ?  Y e s  ( ) No ( )
I f  n o ,  c h e c k  t h e  a p p r o p r i a t e  s e c t i o n  w h i c h  a p p l i e s
t o  y o u r  s e c r e t a r y  ( s ) .
a .  P a r t - t i m e  ___________
b .  S t u d e n t  h e l p  _________
c . O t h e r  _________
2 .  L i s t  t h e  p r i m a r y  d u t i e s  f o r  t h i s  p o s i t i o n  d u r i n g  t h e  
1 9 8 1  m a r c h i n g  s e a s o n .
a .  ________________________________________________________________
b .
c .  ________________________________________________________________
d .  ________________________________________________________________
e .  ________________________________________ ________________________
f .  ________________________________________________________________
E .  I n s t r u m e n t  R e p a i r m a n
1 .  Name o f  I n s t r u m e n t  R e p a i r m a n  _____________________________
2 .  Y e a r s  o f  S e r v i c e  i n  t h i s  P o s i t i o n ______________________ _
3 .  A c a d e m i c  R a n k  ______  _______
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4 .  D e g r e e ( s )  H e l d :
D e g r e e  U n i v e r s i t y  D a t e
a .
b .
c .
5 .  A ge  ( c i r c l e  O n e ) :  2 1 - 2 5  2 6 - 3 0  3 1 - 3 5  3 6 - 4 0  4 1 - 4 5
4 6 - 5 0  5 1 - 5 5  5 6 - 6 0  6 1 - 6 5  6 6 - 7 0
6 .  L i s t  t h e  p r i m a r y  d u t i e s  f o r  t h i s  p o s i t i o n  d u r i n g  t h e
1 9 8 1  m a r c h i n g  s e a s o n .
a .
b .
c .
d .
e .
7 .  I f  t h e  I n s t r u m e n t  R e p a i r m a n  i s  n o t  a  m e m b e r  o f  t h e
m u s i c  f a c u l t y  o r  s t a f f ,  c h e c k  i f  h e  o w n s  o r  w o r k s  f o r  
a  p r i v a t e  b u s i n e s s .
a .  O w n e r  o f  a  p r i v a t e  b u s i n e s s  ( )
b .  W o rk s  f o r  a  p r i v a t e  b u s i n e s s  ( )
I I .  GRADUATE A SSISTA N T(S)
A . Name o f  G r a d u a t e  A s s i s t a n t  ____________________
B . Y e a r s  o f  S e r v i c e  i n  t h i s  P o s i t i o n  __________
C . D e g r e e ( s )  H e l d  ( C i r c l e  w h e r e  a p p r o p r i a t e ) :
1 .  BM/BME
2 .  MM/MME
3 .  D M A /Ph .D .
4 .  O t h e r  _______________
D . A ge  _______________________
E .  M a j o r  I n s t r u m e n t  ________________________________
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F .  L i s t  t h e  p r i m a r y  d u t i e s  f o r  t h i s  p o s i t i o n  d u r i n g  t h e  
1 9 8 1  m a r c h i n g  s e a s o n .
1 .
2.
3 .
4 .
5 .
6.
G. A n n u a l  S t i p e n d  ______________________________________________(A m o u n t)
C h e c k  t h e  d u t y  t e r m  f o r  t h e  a b o v e  a m o u n t :
F a l l  S e m e s t e r  ____ S p r i n g  S e m e s t e r    Sum mer S e m e s t e r _____
F a l l  Q u a r t e r  ____  W i n t e r  Q u a r t e r    S p r i n g  Q u a r t e r  ____
Sum m er Q u a r t e r ____
A . Name o f  G r a d u a t e  A s s i s t a n t  ________________________________________
B . Y e a r s  o f  S e r v i c e  i n  t h i s  P o s i t i o n  ______________________________
C . D e g r e e  ( s )  H e l d  ( C i r c l e  w h e r e  a p p r o p r i a t e ) :
1 .  BM/BME
2 .  MM/MME
3 .  D M A /Ph .D .
4 .  O t h e r
D. A ge  ______________________
E .  M a j o r  I n s t r u m e n t  _____________________________________________________
F .  L i s t  t h e  p r i m a r y  d u t i e s  f o r  t h i s  p o s i t i o n  d u r i n g  t h e  1 9 8 1  
m a r c h i n g  s e a s o n .
1 .
2 .
3.
4.
5.
6.
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G . A n n u a l  S t i p e n d  _______________________   (A m oun t)
C h e c k  t h e  d u t y  t e r m  f o r  t h e  a b o v e  a m o u n t :
F a l l  S e m e s t e r  _____  S p r i n g  S e m e s t e r  ____  Sum m er S e m e s t e r
F a l l  Q u a r t e r  _____  W i n t e r  Q u a r t e r  ____  S p r i n g  Q u a r t e r
Sum m er Q u a r t e r
I I I .  STUDENT STAFF
A . N u m b e r  o f  M e m b e rs
B . T i t l e  o f  S t u d e n t  S t a f f  M em ber __________________________________
1 .  L i s t  t h e  r e q u i r e m e n t s  n e c e s s a r y  f o r  s e l e c t i o n  t o  t h i s  
p o s i t i o n  d u r i n g  t h e  1 9 8 1  m a r c h i n g  s e a s o n .
a .
b .
c .
d .
2 .  L i s t  t h e  p r i m a r y  d u t i e s  f o r  t h i s  p o s i t i o n  d u r i n g  t h e  
1 9 8 1  m a r c h i n g  s e a s o n .
a .
b .
c .
d .
C .  T i t l e  o f  S t u d e n t  S t a f f  M em ber
1 .  L i s t  t h e  r e q u i r e m e n t s  n e c e s s a r y  f o r  s e l e c t i o n  t o  t h i s  
p o s i t i o n  d u r i n g  t h e  1 9 8 1  m a r c h i n g  s e a s o n .
a .  ____________________________________________________________________
b .
c .
d .
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2 .  L i s t  t h e  p r i m a r y  d u t i e s  f o r  t h i s  p o s i t i o n  d u r i n g  
t h e  1 9 8 1  m a r c h i n g  s e a s o n .
a .  ______________________________ ___________________________________
b .  ___________________________ ______________________________________
c .  __________________________________________________________________
d .   _______________________________________________________________
D . T i t l e  o f  S t u d e n t  S t a f f  M em ber ___________________________________
1 .  L i s t  t h e  r e q u i r e m e n t s  n e c e s s a r y  f o r  s e l e c t i o n  t o  t h i s  
p o s i t i o n  d u r i n g  t h e  1 9 8 1  m a r c h i n g  s e a s o n .
a .   _________________________________________________________________
b .  ___________________________________________________________________
c .
d .  ___________________________________________________________________
2 .  L i s t  t h e  p r i m a r y  d u t i e s  f o r  t h i s  p o s i t i o n  d u r i n g  t h e  
1 9 8 1  m a r c h i n g  s e a s o n .
a .  __________________________________________________________________
b .
c .  __________________________________________________________________
d .  _______________________________________________________________ __
E .  T i t l e  o f  S t u d e n t  S t a f f  M em ber __________________________________
1 .  L i s t  t h e  r e q u i r e m e n t s  n e c e s s a r y  f o r  s e l e c t i o n  t o  t h i s  
p o s i t i o n  d u r i n g  t h e  1 9 8 1  m a r c h i n g  s e a s o n .
a .  __________________________________________________________________
b .  __________________________________________________________________
c .
d .
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2 .  L i s t  t h e  p r i m a r y  d u t i e s  f o r  t h i s  p o s i t i o n  d u r i n g  
t h e  1 9 8 1  m a r c h i n g  s e a s o n .
a .  _________________________ _ ______________ _______________________
b .
c .  ____________________________ ____________________________________
d .  _________________________________________________________________
F .  T i t l e  o f  S t u d e n t  S t a f f  M em ber  __________________________
1 .  L i s t  t h e  r e q u i r e m e n t s  n e c e s s a r y  f o r  s e l e c t i o n  t o  t h i s  
p o s i t i o n  d u r i n g  t h e  1 9 8 1  m a r c h i n g  s e a s o n .
a .  ________________________________________________________________
b .
c .  _________________________________________________________________
d . '  _________________________________________________________________
2 .  L i s t  t h e  p r i m a r y  d u t i e s  f o r  t h i s  p o s i t i o n  d u r i n g  t h e  
1 9 8 1  m a r c h i n g  s e a s o n .
a .  _________________________________________________________________
b .  _________________________________________________________________
c .  _________________________________________________________________
d .  _________________________________________________________________
G. S a l a r y
1 .  How m an y  m e m b e r s  o f  t h e  s t u d e n t  s t a f f  a r e  p a i d ?  ____
2 .  C h e c k  t h e  m e t h o d ( s )  o f  p a y m e n t  a n d  l i s t  t h e  n u m b e r  
o f  s t u d e n t s  i n  e a c h  c a t e g o r y .
a .  B a n d  S c h o l a r s h i p  ( ) _______
b .  H o u r l y  W age ( ) _______
c .  W ork  S c h o l a r s h i p  ( ) _______
I V .  OTHER PO SIT IO N S NOT LISTED  ABOVE
A . T i t l e  o f  t h i s  P o s i t i o n
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B . L i s t  t h e  p r i m a r y  d u t i e s  f o r  t h i s  p o s i t i o n  d u r i n g  t h e  
1 9 8 1  m a r c h i n g  s e a s o n .
1 .
2 .  ; __
3 . ______________________________________________________________________________
4. _______________________________________________________________
5 .  . ___________________________________________________________________________
6. _____________________________________
A . T i t l e  o f  t h i s  P o s i t i o n  ____________________________________________
B . L i s t  t h e  p r i m a r y  d u t i e s  f o r  t h i s  p o s i t i o n  d u r i n g  t h e  1 9 8 1  
m a r c h i n g  s e a s o n .
1. ___________________________________________________
2 .  
3 .  ________________________________________________________________________
4. _______________________________________________________________
5 .  ___________________________________________________________________________
6. _____________________________________
V . RECRUITMENT
A . I s  t h e  M a r c h i n g  B a n d  D i r e c t o r  i n  c h a r g e  o f  
r e c r u i t m e n t ?  Y e s  ( )N o  ( )
I f  n o ,  w ho  i s ?  __________________________
B . I s  t h e r e  a  r e c r u i t i n g  s t a f f  o r g a n i z e d
b y  t h e  b a n d  d e p a r t m e n t ?  Y e s  ( ) No ( )
I f  y e s ,  how  m an y  m e m b e r s ?  ____________________
C .  L i s t  t h e  p r i m a r y  a r e a s  i n  y o u r  s t a t e  o r  t h e  U n i t e d
S t a t e s  f r o m  w h i c h  m o s t  o f  y o u r  new  b a n d  m e m b e r s  a r e
d r a w n .
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1 .
2.
3.
4 .
D. U n d e r  A , l i s t  t h e  n u m b e r  f o r  t h e  f o l l o w i n g  c l a s s i f i c a ­
t i o n s  o f  b a n d  m e m b e rs  r e c r u i t e d  f o r  t h e  1 9 8 1  m a r c h i n g  
s e a s o n .  U n d e r  B , l i s t  t h e  n u m b e r  o f  b a n d  m e m b e rs  c o n ­
t i n u i n g  f r o m  t h e  1 9 8 0  m a r c h i n g  s e a s o n .
A B
1 .  F r e s h m e n  _________
2 .  S o p h o m o r e s  _________  _________
3 .  J u n i o r s  _________ ______________________
4 .  S e n i o r s  _________ ______________________
5 .  G r a d u a t e s
E .  L i s t  t h e  a v e r a g e  n u m b e r  o f  t r a n s f e r  s t u d e n t s  f r o m
j u n i o r  c o l l e g e s  a n d  f o u r - y e a r  c o l l e g e s  a n d / o r  u n i v e r s i ­
t i e s  d u r i n g  t h e  1 9 8 1  m a r c h i n g  s e a s o n .
U n d e r g r a d u a t e s  _______ G r a d u a t e s ________
VJ.. PRE-SEASON
B.
L i s t  t h e  b e g i n n i n g  a n d  e n d i n g  d a t e s  o f  p r e - s e a s o n  p r a c ­
t i c e  f o r  m a r c h i n g  b a n d  d u r i n g  t h e  1 9 8 1  s e a s o n . ____________
L i s t  t h e  n u m b e r  o f  b a n d  m e m b e rs  a s s i g n e d  t o  e a c h  o f  t h e  
f o l l o w i n g  s e c t i o n s  d u r i n g  t h e  1 9 8 1  m a r c h i n g  s e a s o n .
W o o d w in d s
1 .  P i c c o l o s
2 .  F l u t e s
3 .  C l a r i n e t s
4 .  A l t o  S a x o p h o n e s
5 .  T e n o r  S a x o p h o n e s
6 .  B a r i t o n e  S a x o p h o n e s
7 .  O t h e r
B r a s s
8 .  F r e n c h  H o r n s
9 .  M e l l o p h o n e s
1 0 .  T r u m p e t s
1 1 .  T r o m b o n e s
1 2 .  S o u s a p h o n e s
1 3 .  O t h e r
P e r c u s s i o n
1 4 .  S n a r e  D rum s
1 5 .  T im p -T o m  T r i o
1 6 .  T e n o r  D ru m s
1 7 .  B a s s  D rum s
1 8 .  T i m p a n i
1 9 .  C y m b a ls
2 0 .  B e l l s
2 1 .  X y l o p h o n e s
2 2 .  V i b r a p h o n e s  
2 3 .  M a r im b a s  
2 4 .  O t h e r
C . L i s t  t h e  t o t a l  n u m b e r  o f  b a n d  m e m b e r s  f o r  t h e  1 9 8 1  
m a r c h i n g  s e a s o n .  ________________
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D . Do y o u  a l l o w  w a l k - o n s  a f t e r  p r e - s e a s o n ?  Y e s  ( ) No ( )
I f  y e s ,  l i s t  t h e  n u m b e r  o f  w a l k - o n s  i n  t h e  
1 9 8 1  m a r c h i n g  s e a s o n .  _____________
V I I .  TECHNIQUES: FUNDAMENTALS OF DRILL
A . S t a t i o n a r y  T e c h n i q u e s :  C h e c k  e a c h  o f  t h e  t e c h n i q u e s
t h a t  a r e  t a u g h t .  S p e c i f y  d i s t a n c e  i n  i n c h e s  w h e r e  
a p p r o p r i a t e .
1 .  A t t e n t i o n
2 .  L e f t  F a c e
3 .  R i g h t  F a c e
4 .  A b o u t  F a c e
5 .  P a r a d e  R e s t
6 .  I n s t r u m e n t  C a r r i a g e
7 .  P r e s e n t  I n s t r u m e n t s
8 .  D o u b l e  U p s
9 .  D r e s s  F r o n t ,  L e f t ,  R i g h t
1 0 .  O t h e r
a .  ____________________
b .  ____________________
c .
B . M o t i o n  T e c h n i q u e s :  C h e c k  e a c h  o f  t h e  t e c h n i q u e s  t h a t
a r e  t a u g h t .  S p e c i f y  d i s t a n c e  i n  i n c h e s  w h e r e  a p p r o ­
p r i a t e .
1 . F o r w a r d  M a r c h  ( )
2 . M a rk  T im e  ( )
3. E i g h t  t o  F i v e  ( )
4. S i x  t o  F i v e  ( )
5 . L e n g t h  o f  S t e p  ( ) I n c h e s
6 . D r e s s  F r o n t ,  L e f t ,  R i g h t  o n  t h e  ( 
M a r c h
) I n c h e s
7 . L e f t  F l a n k  ( )
8 . R i g h t  F l a n k  ( )
9 . R e a r  M a r c h  ( )
1 0 . L e f t  O b l i q u e  ( ) S i z e  o f  
i n c h e s
1 1 . R i g h t  O b l i q u e  ( ) S i z e  o f
i n c h e s
1 2 . S i d e  S t e p  -  R i g h t  a n d  L e f t  ( )
1 3 . S l i d e  L e f t  ( )
1 4 . S l i d e  R i g h t  ( )
1 5 . F l o w  ( F o l l o w  t h e  L e a d e r )  ( ) I n c h e s
I n c h e s
I n c h e s
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1 6 .  P i n w h e e l  ( )
1 7 .  S t e p  Two F ro m  t h e  L i n e  ( )
( E x p a n s i o n  o f  t h e  F r o n t )
1 8 .  H a l t  ( )
1 9 .  D a n c e  S t e p s
2 0 .  M u l t i p l e  G a t e  ( A d j u s t e d  ( )
S t e p )
2 1 .  O t h e r
a .  ( )b. zzzz=m=zz < )
c .    ( )
V I I I .  STYLE
A . R a n k  t h e  f o l l o w i n g  s t y l e s  t h a t  d i r e c t l y  r e f l e c t  t h e  
i m a g e  o f  y o u r  m a r c h i n g  b a n d  p r o g r a m .  (1  = m o s t  r e p r e ­
s e n t a t i v e ;  5 = l e a s t  r e p r e s e n t a t i v e )
1 . P r e c i s i o n  D r i l l  S t y l e
( M i l i t a r y )
2 . Show  B a n d  S t y l e
( R a p i d  t e m p o )
3 . M u l t i p l e  D r i l l  S t y l e
( C o r p s )
4 . P a g e a n t r y  S t y l e
( P i c t u r e s )
5 . O t h e r
a .
b .
c .
B .  S t a t e  y o u r  r e a s o n ( s )  f o r  c h o o s i n g  a  p a r t i c u l a r  m a r c h i n g  
b a n d  s t y l e .
I X .  CHARTING (SHOW CHOREOGRAPHY AND FIELD  DESIGN)
A . L i s t  t h e  p e r s o n ( s )  r e s p o n s i b l e  f o r  f i e l d  d e s i g n  a n d  
c h a r t i n g  a t  y o u r  s c h o o l .  S p e c i f y  i f  f a c u l t y  o r  
s t u d e n t .
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1 .    F a c u l t y  ( ) S t u d e n t  ( )
2 .   ( ) ( )
3.   ( ) ( )
4.   ( ) ( )
B . S t a t e  t h e  n u m b e r  o f  s h o w s  c h a r t e d  f o r  t h e  1 9 8 1  m a r c h i n g  
b a n d  s e a s o n .
C . Do y o u  p r o v i d e  e a c h  b a n d  m em b e r  w i t h  a  c o p y  o f  t h e  d r i l l  
c h a r t  f o r  r e h e a r s a l  p u r p o s e s ?  Y e s  ( ) No ( )
I f  n o t ,  w ho  g e t s  t h e  c h a r t s ?  ____________
X . ONE-WEEK SHOWS 
A . R e h e a r s a l s
1 .  S t a t e  t h e  t i m e  o f  d a y  ( b e g i n n i n g  a n d  e n d i n g )  m a r c h i n g
b a n d  m e e t s  d u r i n g  t h e  u n i v e r s i t y  s c h e d u l e d  c l a s s e s .
B e g i n n i n g  T im e  _____________  E n d i n g  T im e  ___________
2 .  S t a t e  t h e  a v e r a g e  n u m b e r  o f  h o u r s  s p e n t  i n  r e h e a r s a l
f o r  S a t u r d a y ' s  p e r f o r m a n c e .  ________________
3 .  S t a t e  t h e  a v e r a g e  n u m b e r  o f  h o u r s  s p e n t  i n  n i g h t
r e h e a r s a l  f o r  S a t u r d a y ' s  p e r f o r m a n c e .  _______________
4. S t a t e  t h e  t i m e  o f  d a y  ( b e g i n n i n g  a n d  e n d i n g )  m a r c h i n g
b a n d  m e e t s  f o r  S a t u r d a y  r e h e a r s a l s .
B e g i n n i n g  T im e  _______________ E n d i n g  T im e  ___________
5 .  S t a t e  t h e  n u m b e r  o f  h o u r s  s p e n t  i n  r e h e a r s a l  f o r  e a c h
o f  t h e  f o l l o w i n g .
a .  M u s i c ___________________ ____________
b .  M a r c h i n g  ( d r i l l )  ____________
c .  S t a f f  m e e t i n g s  ____________
d .  O t h e r
1 .
2. ______
6 .  D o e s  y o u r  m a r c h i n g  b a n d  p a r t i c i p a t e
i n  p e p  r a l l y  f e s t i v i t i e s ?  Y e s  ( ) No ( )
I f  y e s ,  how  m a n y  t i m e s  d u r i n g  t h e  
1 9 8 1  m a r c h i n g  s e a s o n ?  ____________
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A . P r e - G a m e
1 .  D o e s  y o u r  m a r c h i n g  b a n d  p e r f o r m  d u r i n g
t h e  p r e - g a m e  c e r e m o n y ?  Y e s  ( ) No ( ) •
2 .  D o e s  y o u r  m a r c h i n g  b a n d  p e r f o r m  a  s t a n d a r d  p r e ­
gam e ( d r i l l  a n d  m u s i c )  o r  a  v a r i e d  p r e - g a m e  ( d r i l l  
a n d  m u s i c )  f o r  e a c h  c e r e m o n y ?
a .  S t a n d a r d  P r e - g a m e  _______
b .  V a r i e d  P r e - g a m e  _______
I f  y o u r  m a r c h i n g  b a n d  p e r f o r m e d  v a r i e d  p r e - g a m e s ,  
p l e a s e  d e s c r i b e  how  t h e y  v a r y  i n  t h e  s p a c e  b e l o w .
B .  H a l f - T i m e  C e r e m o n y
1 .  D o e s  y o u r  m a r c h i n g  b a n d  p e r f o r m
d u r i n g  h a l f - t i m e  c e r e m o n i e s  a t  a l l
hom e f o o t b a l l  g a m e s ?  Y e s  ( ) No ( )
I f  n o ,  w h e n  d o e s n ' t  i t  p e r f o r m  a n d  
w h a t  i s  t h e  b a n d ' s  f u n c t i o n  d u r i n g  
t h i s  p e r i o d  o f  t h e  g a m e ?
2 .  D o e s  y o u r  m a r c h i n g  b a n d  p e r f o r m  d u r i n g  
h a l f - t i m e  c e r e m o n i e s  a t  a l l  o u t - o f -  
to w n  f o o t b a l l  g a m e s ?  Y e s  ( ) No ( )
I f  n o ,  d o e s  a  p e p  b a n d  p e r f o r m ?  Y e s  ( ) No ( )
O c c a s i o n a l l y  ( )
W h ic h  g a m e s  d i d  t h e  p e p  b a n d  p e r f o r m  d u r i n g  t h e  
1 9 8 1  m a r c h i n g  s e a s o n ?
a .
b .
c .
d .
e .
S t a t e  t h e  n u m b e r  o f  b a n d  m e m b e rs  a s s i g n e d  t o  e a c h  
s e c t i o n  i n  t h e  p e p  b a n d  d u r i n g  t h e  1 9 8 1  m a r c h i n g  
s e a s o n .
W o o d w in d s
a .  P i c c o l o s  _
b .  F l u t e s  __
c .  C l a r i n e t s  __
d .  A l t o  S a x e s  __
e .  T e n o r  S a x e s  __
f .  B a r i t o n e  S a x e s
g .  O t h e r ________
B r a s s
h .  F r e n c h  H o r n s
i .  M e l l o p h o n e s  
j . T r u m p e t s
k . T r o m b o n e s
1 .  S o u s a p h o n e s  
m. O t h e r
P e r c u s s i o n
n .  S n a r e  Drum
o .  T im -T o m  T r i o  
p .  T e n o r  D rum s 
q .  B a s s  D ru m s  
r .  T i m p a n i
t .  B e l l s  
u .  X y l o p h o n e  
v .  V i b r a p h o n e  
w . M a r i m b a s  
x .  O t h e r
S t a t e  t h e  t o t a l  n u m b e r  o f  b a n d  m e m b e r s  p a r t i c i p a t i n g  
i n  t h e  p e p  b a n d  d u r i n g  t h e  1 9 8 1  m a r c h i n g  s e a s o n . ______
How m any  d i f f e r e n t  e n t r a n c e  l o c a t i o n s  w e r e  u s e d  f o r  
1 9 8 1  h a l f - t i m e  s h o w s  a n d  w hy?
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7 .  How m any  d i f f e r e n t  e x i t  l o c a t i o n s  d i d  y o u  u s e  i n  
y o u r  1 9 8 1  h a l f  t i m e  s h o w s  a n d  w hy?
8 .  S t a t e  t h e  a p p r o x i m a t e  t i m e  l e n g t h  f o r  e a c h  h a l f -  
t i m e  s h o w .
a .  T im e  l e n g t h  w i t h  a  v i s i t i n g  b a n d  _____________
b .  T im e  l e n g t h  w i t h  n o  v i s i t i n g  b a n d  _____________
9 .  Do y o u  r e q u i r e  m e m o r i z a t i o n  o f  m u s i c
f o r  h a l f - t i m e  p e r f o r m a n c e s ?  Y e s  ( ) No ( )
I f  y e s ,  how  m an y  p e r f o r m a n c e s  o f  t h e  
1 9 8 1  m a r c h i n g  s e a s o n  w e r e  m e m o r i z e d ?
1 0 .  Do y o u  f i l m  h a l f - t i m e  p e r f o r m a n c e s  b y
t h e  m a r c h i n g  b a n d ?  Y e s  ( ) No ( )
1 1 .  Do y o u  v i d e o - t a p e  a n y  s h o w s ?  Y e s  ( ) No ( )
1 2 .  How m an y  s h o w s  d i d  y o u  f i l m ?  _______
1 3 .  How m any  s h o w s  d i d  y o u  v i d e o - t a p e ?
D . P o s t - G a m e  C e r e m o n y
1 .  D o e s  y o u r  m a r c h i n g  b a n d  p e r f o r m  a  
p o s t - g a m e  c o n c e r t  o n  t h e  f i e l d ?
I f  y e s ,  d o  y o u  p e r f o r m  t h e  p o s t ­
gam e c e r e m o n y  w i t h  d r i l l ?
2 .  D o e s  y o u r  m a r c h i n g  b a n d  p e r f o r m  
a s s o r t e d  m u s i c a l  s e l e c t i o n s  i n  t h e  
s t a n d s  a t  t h e  c o n c l u s i o n  o f  t h e  
ga m e ?
Y e s  ( ) No ( )
Y e s  ( ) No ( )
Y e s  ( ) ; No ( )
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X I I .
XIII.
I f  y e s ,  a p p r o x i m a t e l y  how l o n g  
d o  y o u  p l a y ?  ______________________
3 .  Do y o u  a n d  y o u r  b a n d  m e m b e rs  
r e v i e w  t h e  p r e - g a m e  a n d  h a l f -
t i m e  f i l m  a n d / o r  v i d e o - t a p e ?  Y e s  ( ) No ( )
I f  y e s ,  w h e n  i s  t h e  f i l m  a n d / o r  
v i d e o - t a p e  r e v i e w e d ?
TRAVEL
A . L i s t  t h e  o u t - o f - t o w n  f o o t b a l l  g a m e s  t h e  m a r c h i n g  b a n d  
a t t e n d e d  d u r i n g  t h e  1 9 8 1  m a r c h i n g  s e a s o n .
1 .
2.
3 .
4 .
5 .
6 .
B . C h e c k  t h e  m o d e ( s )  o f  t r a v e l  y o u r  m a r c h i n g  b a n d  u s e d  i n  
t h e  1 9 8 1  m a r c h i n g  s e a s o n .
1 .  C o m m e r c i a l  A i r  ( )
2 .  B u s  ( )
3 .  T r a i n  ( )
4 .  O t h e r    ( )
AUXILIARY UNITS
A . F l a g  C o r p s
1 .  L i s t  t h e  t o t a l  n u m b e r  o f  m e m b e r s  i n  t h e  f l a g  c o r p s .
2 .  L i s t  t h e  t o t a l  n u m b e r  o f  h o u r s  t h e  f l a g  c o r p s  s p e n t  
i n  r e h e a r s a l  f o r  a  o n e - w e e k  s h o w  d u r i n g  t h e  1 9 8 1  
m a r c h i n g  s e a s o n .  ___________________
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3 .  I s  t h e  f l a g  c o r p s  d i r e c t o r  a  
m e m b e r  o f  t h e  f a c u l t y  o r  s t a f f ?
I f  n o ,  c h e c k  i f  t h e  d i r e c t o r  i s  
a  s t u d e n t  o r  c o n t r a c t e d  f r o m  
o u t s i d e  o f  t h e  u n i v e r s i t y .  
S t u d e n t  ( ) C o n t r a c t e d  ( )
4 .  D i d  t h e  f l a g  c o r p s  p a r t i c i p a t e  
i n  a l l  h a l f - t i m e  p e r f o r m a n c e s  
b y  t h e  m a r c h i n g  b a n d  d u r i n g  t h e  
1 9 8 1  s e a s o n ?
I f  n o ,  l i s t  t h e  n u m b e r  o f  h a l f -  
t i m e  s h o w s  t h e  f l a g  c o r p s  d i d  
p a r t i c i p a t e  i n .  _________________
B . M a j o r e t t e s
1 .  L i s t  t h e  t o t a l  n u m b e r  o f  m a j o r e t t e s .  ________
2 .  L i s t  t h e  t o t a l  n u m b e r  o f  h o u r s  t h e  m a j o r e t t e s  s p e n t  
i n  r e h e a r s a l  f o r  a  o n e - w e e k  sh o w  d u r i n g  t h e  1 9 8 1  
m a r c h i n g  s e a s o n .  ___________
3 .  I s  t h e  d i r e c t o r  o f  t h e  m a j o r e t t e s
a  m e m b e r  o f  t h e  f a c u l t y  o r  s t a f f ?  Y e s  ( ) No ( )
I f  n o ,  c h e c k  i f  t h e  d i r e c t o r  i s  a  
s t u d e n t  o r  c o n t r a c t e d  f r o m  o u t s i d e  
o f  t h e  u n i v e r s i t y .
S t u d e n t  ( ) C o n t r a c t e d  ( )
4. D i d  t h e  m a j o r e t t e s  p a r t i c i p a t e  i n  
a l l  h a l f - t i m e  p e r f o r m a n c e s  b y  t h e  
m a r c h i n g  b a n d  d u r i n g  t h e  1 9 8 1
s e a s o n ?  Y e s  ( ) No ( )
I f  n o ,  l i s t  t h e  n u m b e r  o f  h a l f -  
t i m e  s h o w s  t h e  m a j o r e t t e s  d i d  
p a r t i c i p a t e  i n  . ___________
C .  F e a t u r e d  T w i r l e r ( s )
1 .  L i s t  t h e  t o t a l  n u m b e r  o f  f e a t u r e d  t w i r l e r s .  _________
2 .  D i d  t h e  f e a t u r e d  t w i r l e r ( s )  p a r t i c i p a t e  i n  a l l  
h a l f - t i m e  p e r f o r m a n c e s ?  Y e s  ( ) No ( )
Y e s  ( ) No ( )
Y e s  ( ) No ( )
156
I f  n o ,  l i s t  t h e  n u m b e r  o f  h a l f - t i m e  s h o w s  t h e  
f e a t u r e d  t w i r l e r ( s )  d i d  p a r t i c i p a t e  i n  . _______
D. D a n c e  T e a m .
1 .  C h e c k  t h e  f o l l o w i n g  c a t e g o r y  w h i c h  b e s t  d e s c r i b e s  
y o u r  d a n c e  t e a m .
2 .  L i s t  t h e  t o t a l  n u m b e r  o f  m e m b e r s  i n  t h e  d a n c e  t e a m .
3 .  L i s t  t h e  t o t a l  n u m b e r  o f  h o u r s  t h e  d a n c e  t e a m  s p e n t  
i n  r e h e a r s a l  f o r  a  o n e - w e e k  s h o w  d u r i n g  t h e  1 9 8 1  
m a r c h i n g  s e a s o n .  ____________
4 .  I s  t h e  d a n c e  t e a m  d i r e c t o r  a  m em b e r
o f  t h e  f a c u l t y  o r  s t a f f ?  Y e s  ( ) No ( )
I f  n o ,  c h e c k  i f  t h e  d i r e c t o r  i s  a  
s t u d e n t  o r  c o n t r a c t e d  f r o m  o u t s i d e  
t h e  u n i v e r s i t y .
S t u d e n t  ( ) C o n t r a c t e d  ( )
5 .  D i d  t h e  d a n c e  t e a m  p a r t i c i p a t e  i n
a l l  h a l f - t i m e  p e r f o r m a n c e s  b y  t h e
m a r c h i n g  b a n d  d u r i n g  t h e  1 9 8 1
s e a s o n ?  Y e s  ( ) No ( ) .
I f  n o ,  l i s t  t h e  n u m b e r  o f  h a l f - t i m e  
s h o w s  t h e  d a n c e  t e a m  d i d  p a r t i c i p a t e  
i n .
E .  R i f l e  C o r p s
1 .  D i d  y o u r  m a r c h i n g  b a n d  h a v e  a  r i f l e  
c o r p s  d u r i n g  t h e  1 9 8 1  m a r c h i n g
a .  D r i l l  Team  ( )
b .  Pom Pom U n i t  ( )
c .  O t h e r ( )
s e a s o n ? Y e s  ( ) No ( )
2 .  I f  y o u r  m a r c h i n g  b a n d  d o e s  n o t  h a v e  
a  r i f l e  c o r p s ,  i s  t h e r e  a n y  p l a n  t o  
a d d  t h i s  u n i t  t o  y o u r  m a r c h i n g  
p r o g r a m ? Y e s  ( ) No ( )
I f  y e s ,  w h e n  d o  y o u  e x p e c t  t o  im ­
p l e m e n t  a  r i f l e  c o r p s ?  ____________
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3 .  D i d  t h e  r i f l e  c o r p s  p a r t i c i p a t e  
i n  a l l  h a l f - t i m e  p e r f o r m a n c e s  b y  
t h e  m a r c h i n g  b a n d  d u r i n g  t h e
1 9 8 1  s e a s o n ?  Y e s  ( ) No ( )
I f  n o ,  l i s t  t h e  n u m b e r  o f  h a l f -  
t i m e  s h o w s  t h e  r i f l e  c o r p s  d i d  
p a r t i c i p a t e  i n .  __________________
X IV . GRADES, SERVICE AWARDS, AND SCHOLARSHIPS
A . G r a d e s
1 .  L i s t  t h e  f a c t o r s  ( e g . ,  a t t e n d a n c e ,  a t t i t u d e ,  
m u s i c a l  a b i l i t y ,  e t c . )  w h i c h  a r e  c o n s i d e r e d  i n  
t h e  e v a l u a t i o n  o f  e a c h  b a n d  m e m b e r  a n d  t h e  p e r ­
c e n t a g e  o f  e a c h  f a c t o r  i n  t h e  f i n a l  g r a d e .
P e r c e n t
a .  __________________________  _________
b .  __________________________  _________
c .
d .  __________________________  _________
e .  _________
2 .  S t a t e  t h e  n u m b e r  o f  c r e d i t  h o u r s  a s s i g n e d  t o  t h e  
m a r c h i n g  b a n d  c o u r s e .
a .  N u m b e r  o f  h o u r s  _______
b .  S e m e s t e r  o r  Q u a r t e r  _______
B .  S e r v i c e  A w a r d s  a n d  S c h o l a r s h i p s
1 .  I n d i c a t e  t h e  n u m b e r  o f  c a s h  s e r v i c e  a w a r d s  a n d  
s c h o l a r s h i p s  f o r  t h e  1 9 8 1  m a r c h i n g  s e a s o n .
a .  C a s h  S e r v i c e  A w a rd s  _______
b .  S c h o l a r s h i p s  ______
2 .  I f  c a s h  s e r v i c e  a w a r d s  a r e  u s e d ,  l i s t  t h e  a m o u n t  o f  
m o n e y  a w a r d e d  t o  e a c h  o f  t h e  f o l l o w i n g  c l a s s i f i c a ­
t i o n s .
S e r v i c e  A w a rd s
a .  F i r s t  y e a r  m e m b e r  ___________________
b .  S e c o n d  y e a r  m em b e r  ___________________
c .  T h i r d  y e a r  m e m b e r  ___________________
d .  F o u r t h  y e a r  m e m b e r  ___________________
e .  F i f t h  y e a r  m e m b e r  ___________________
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3 .  C h e c k  t h e  i t e m s  w h i c h  m ay b e  c o v e r e d  b y  s c h o l a r s h i p s .
a .  T u i t i o n  ( )
b .  O u t - o f - s t a t e  f e e s  ( )
c .  B o o k s  a n d  s u p p l i e s  ( )
d .  O t h e r
1.   ( )
2.   ( )
4 .  L i s t  t h e  a p p r o x i m a t e  m o n e t a r y  r a n g e  c o v e r e d  b y  y o u r  
s c h o l a r s h i p  p r o g r a m .  ___________________
XV. BOWL GAME APPEARANCE
A . D i d  y o u r  m a r c h i n g  b a n d  a t t e n d  a  b o w l
g am e d u r i n g  t h e  1 9 8 1  m a r c h i n g  s e a s o n ?  Y e s  ( ) No ( )
I f  y e s ,  w h i c h  b o w l  g a m e ?  _____________
B . I f  t h e  m a r c h i n g  b a n d  w a s  i n v i t e d  t o  p e r f o r m  a t  a  b o w l  
gam e  d u r i n g  t h e  1 9 8 1  m a r c h i n g  s e a s o n ,  who m ad e  t h e  
f i n a l  d e c i s i o n  c o n c e r n i n g  t h e  b a n d ' s  a t t e n d a n c e ?
1. U n i v e r s i t y ( )
2 . A t h l e t i c  D e p a r t m e n t ( )
3. S c h o o l  o r  D e p a r t m e n t  o f
M u s ic ( )
4. O t h e r ( )
Who f i n a n c e d  t h e  b o w l  t r i p ?
1. U n i v e r s i t y ( )
2 . A t h l e t i c  D e p a r t m e n t ( )
3. S c h o o l  o r  D e p a r t m e n t  o f
M u s ic ( )
4. O t h e r ( )
D i d t h e  b a n d  h a v e  a n y  o t h e r  p e r f o r m a n c e s
w h i l e  a t t e n d i n g  a  b o w l  g a m e ?  Y e s  ( ) No ( ) 
I f  y e s ,  l i s t  t h e s e  p e r f o r m a n c e s .
E .  I f  t h e  m a r c h i n g  b a n d  p e r f o r m e d  a t  a  b o w l  gam e d u r i n g  
t h e  1 9 8 1  m a r c h i n g  s e a s o n ,  c h e c k  t h e  t y p e  o f  s h o w  t h e  
b a n d  p e r f o r m e d .
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1 .  New Show
2 .  P r e v i o u s  Show
3 .  C o m b i n a t i o n  f r o m
( ) 
( )
P r e v i o u s  Show s
4 .  O t h e r
( ) 
( )
X V I.
XVII.
BAND HISTORY
A . D o e s  a  h i s t o r y  o f  t h e  m a r c h i n g  b a n d
p r o g r a m  o f  y o u r  u n i v e r s i t y  e x i s t ?  Y e s  ( ) No (
I f  y e s ,  p l e a s e  l i s t  t h e  t i t l e ,  a u t h o r ,  
a n d  s o u r c e  f r o m  w h i c h  i t  c a n  b e  
o r d e r e d .
T i t l e
A u t h o r
S o u r c e
B . Do y o u  d i s t r i b u t e  a  c o p y  o f  t h e  
h i s t o r y  o f  t h e  m a r c h i n g  b a n d
p r o g r a m  t o  t h e  b a n d  m e m b e r s ?  Y e s  ( ) No ( )
FREE RESPONSE
P l e a s e  p r o v i d e  a n y  o t h e r  i n f o r m a t i o n  n o t  c o v e r e d  b y  t h e  
q u e s t i o n n a i r e  w h i c h  y o u  b e l i e v e  t o  b e  p e r t i n e n t .
( F r e e  R e s p o n s e  C o n t i n u e d )
APPENDIX B 
DRILL CHARTS
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Fig. 1.— Alabama Drill Charts
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Fig. 2.— Auburn Drill Charts
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University of Florida Gator Band Planning Chart
■ a .7 «  * t- jt-i aq ^  n l%
7=7=2=* 2 3L
sa
>t—jiTjitt
-Jfc_£5_
?. 1 - Croups A - FH 16
B - FW 4, MT 12 
C - HT 16 
D • HT 16 
Tuba/Perc - HT 16 
Flags/Rifles - Routine 16
O'
University of Florida Gator Band Planning Chart
*-*i *-*
—
l?3
5c*fini
Croup A-2 Step Drop-off fro* 
by double squads 
Group B - 2step drop-off fro* IB - 
16 cts. by double squads 
C - HT 16 
D - HT 16 
Tuba/Perc - HT 16 
, , F>aes-Rif|es - Roijtine, 16 t ,
16ct.
University o f  Florida Gator Band Planning Chart
^  (Ahll--------------------- f?r. i ? i---,— -K?»
Pftge _2.
y-y U*~y
yy;n--y
^F7> — 4 ^
P. 3 • Group A - HT 16 
Group B - HT 16 
C - FM 16
D - Step 4 by squads from front 
squads - 16 cts 
Tuba/Perc - HT 16
Flags/Rifles - 16 cts. to new position
University o f  Florida Gator Band Planning Chart
4b 4 1  A t
X A-r
f*se
J 2 L
I
Group A - HT 16, 0T 4, HT 4 if necessary
8 - HT 16, ITT 4, HT 4 If necessary
C I D - FM 2 step drop - off 8 cts.
HT 8, DT 4, HT 4 
Tuba/Perc - HT 24 
Flags/Rifles - Routine 24
10 15 ' 25 30 35 40 45 50 45 40
I f e C T  5
r University of Florida Gator Band P lanning Chart
X- - ---- — :— ,7TT~x,t t V * . — :— f 7 A,
H
%
P. S -
A 6 B - Close to lines as Indicated 8; MT 8 
(DT 4, MT 4)
C 8 D - Either: 1) FTL 16 2) KI8, FTL 8 or 
3) KT 8. FM 8 
Tubas - MT 8; step 2 fro« OB 8 (of 16)
Perc - FM 16 half steps
■ shlfiforn lnei i i i i
10 IS 25 30 35 40 45 50 45 40 35 30 25 20 15 10
University o f  Florida Gator Band P lanning Chart P o.se 6
3 a  C T S  * • > __________
P. 6 -
A 8 B - FM 8 to position (flank or drop-off);
face H on 8; HT 16; DT 4, HT 4 
C 6 D - Continue FTL or FH 8 (face H on 8);
HT 16; DT 4, HT 4 
Perc - FM 8 half steps; MT 24 
Tubas- Continue step 2 8 cts; HT 24
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Fig. 4.— Georgia Drill Charts
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PERC: FM 12 (during  drua ta p s ) .  
NT 36
SE0.19. GEO 18: FH 12, f in k  N.
FH 24, HT 12 
GEO 18. GEO 5: FM 6 , f in k  PB,
FM 12, MT 30 
MAJ 1, MAJ 10: FM 10, fin k  PB, 
FM 20, HT 18
&7J CHART 11 56 c t s  Drun taps 
48 c ts
All f rz  In a t te n tio n  In pos. on 
Chart #1, fac ing  d ire c tio n  fo r  
FTL (except p e r c . ,  o f f - f l e ld )
FTL In s tru c tio n s  as follow s: 
06,L6:FM fin k  ou tb rd , FM12 
16, H6: FM 16, fin k  Inbrd , FH 20 
E l,F I : FM 24, HT 24 
Q3.P3: FM2, f in k  Inb rd , FM28,
HT 16
08, C8:FH 16, f in k  PB, FM20.HT12 
HT 20
hr
ff
MAJ 2 , MAJ 9: FLT 12 
GEO 14, GEO 9: HT 36, FH 12 
ALL MOTE: Step s iz e s  may have to  
be s l ig h t ly  ad ju s ted !
8 c t s :  All "Go F igh t Dogs up" a l l  
f in k  Inbrd on h a l t  (Perc:STTR4,HT2, 
H alt)
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i t  h a lf :  Frz 1i, t i l t  horns to  , 
50 y d l l ,  12 c t s ,  then  back 
c ts
i tT ia l f :  FM 12, h a l t ,  t i l t  hm s 
P8 50 y d ll  4 c t s .  HT12, ST4 to :
s t  h a lf :  Frz 12, t i l t  h m s to  , 
50 y d l l .  4 c t s ,  NT 12, ST4 to  
PERC: AT 40. STTR 4
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CHART #5 48 c ts  LETTER B 
32 c ts
Y,2,U.U,A2-A7,B2-B7,C,D,E,F.11-15, 
H l-H 5,S .R .Q .P .A 8,B 8,Jl-06,11-16: 
MT 32, h a l t
K7.K8.J8, L,0.V,T,W ,G,Al,Bl:p1n- 
wheel 32 & fin k  PB, H alt
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(d o ts  w /slashes):K neebend "down",- 
"up", "down","up" (Raise L) MT4, 
kneebend "down", "up", "down","up"- 
( r a is e  L)
(dots):kneebend "up", "down","up",■ U.Y.Z: HT4
4 c ts
!T?)7F,A8,R,B8,0,L,K7,K8,J7,J8,A1, .  
G,T,B1,V,H,K1-K6,16-18,J1-J6.H6- 
H8, ST4 as needed fo r  c h a r t #6 
11-15,H1-H5,E,F,C,D,A2-A7,B2-B7,X,
"dow n","up",frz ( r a is e  LO. 
G 5  10 15 20
PERC: BM ij s te p s 32 HT 16 
AUX. CORPS:HT 48 c ts SO 45 40 35 30 25 20 15 10
CHART 16 16 c ts  LETTER 
S .0 .R .A 8 P , B8, 0 ,L ,K 7,K 8,J7 ,J8 , 
Al.G.T.Bl.V.WiFTL-GTP 16, fink  P8 
K 1-K 6.J1-J6,16-18,H6-H8:MT8 & FTL 
16, f in k  PB
Y,Z.X,U.A?-A7.B2-B7,C,D,E,F,11-15, 
H 1-H5,S,R,Q,P.K1-K6,J1-J6,16-18, 
H6-H8.AUX Corps: HT 16 PERC:HT16
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Fig. 5.— Kentucky Drill Charts
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Fig. 6.— LSU Drill Charts
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LSU TIGER MARCHING BAND“The Golden Band from Tlgerland”
LSU VS. Fhrtjm. _DATE 51 > M - CHART# frt.-St.-f-
MUSIC.
03 S3 OS SS Ofr Sfr 09 Sfr S S 0£ S3 03
n »i. I
ei CHi»II Mil ClOlMUl]
0 15 25 30 35 40 45 50 45 40 35 30 25 20 15 10 5
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LSU TIGER MARCHING BAND"Tha Golden Band from Tlgerland”
LSU v s .  Ff'iA.
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.DATE * 1*/*L_ CHART #_
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TIGER MARCHING BAND
“The Golden Band from Tlgerland”
LSU v i . . -DATE CHART#.
UIHIff flw/- Sync *C} Itjkf 6 »wt I’ll___
51 03 53 0£ 5£< Q1; 51/« 05 51/ Q t r 5£ 0E 53
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03 5 1 0 1  5
oo()0 0 /
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LSU TIGER MARCHING BAND“The Golden Band from Tlgertand”
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Fig. 7.— Mississippi Drill Charts
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56 Count Percussion 
fall in at attention; 
Mt 8, FM 48 to pg. 1A 
face direction of next 
move on arrival and Mt,
i» ir ic •>/1
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Box
205
Mu*IC I KM.
Segue into Dixie Cadence 
Dixie Cadence (32 eta.) 
h i  28 to p g . 2, face 
45° in 4 cts. (28-32) 
as horns cane up; freeze 
on downbeat of fanfare.
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Blues-Hoasure 5 
Mt 8 and play. EM 16 
dounfield to pg. 4 
positions.
•W
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Blucs-Measure 11
Mt 4, slow face la 4 
direction of rotation.
Next 47 Counts 
(Measure 13)
rotate 44 cts. to pg.5 
face press 45 t 46, 
freeze on 47; 2 silent 
counts of new slow 
taipo, play pick ups to 
letter B.
\ x v > ;
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Fig. 8.— Mississippi State Drill Charts
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TRUMPET EXIT: R1, R2, SOLO POSITION:
AFTER SOLO FOR 32, HEAD BOH 4 (2 DOWN, 2 UP) TURN 4 , 
FORWARD 4 TO LINE AND LATCH ON TO BACK OF FRONT 
PASSING YOU (AFTER FORWARD 4 ).
oc sc 02S> OS
T T
R3, R4.R7, R8, R9, 
RIO, (AFTER TURN 8 , 
FORM 8)
FOLLOW THE EADER. 
FORWARD 2 , ARC 30 
FORWARD 24, TO THE 
REAR. (ROUT S BACK 
TO FRONT OR CHART
Jut.
Rl» 1 j
'TT
»  T
v. J
r .-r
4540  45 &
R8, R9, R 10 
50 YD. LINE AND BACK,
R3, R4. R£, 
ROUTES DOWN
GO TO CHART 26 -  FOR ROUTES BACK ONTO FRONT,
CHART ' &2L
MUSIC: "THE WAY WE WERE"
PRESS BOX
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MUSIC: "THE HAY HE HERE"
CHART * 2-8 PRESS BOX
EXIT FOR ALL T-BONES. BARITONES, CALRINETS 
BEGINNING OF “THE HAY HE HERE".
CHECK CODE FOR TURNS AND ROUTES:
31
(A
! ^ : Xi* i'tx',^ l , : i
.T.T.ViTT tiZ
TT. T2, T3, T4 
TURN 6 , FORHARD 2 , 
THEN (LEADER). ARC 24, 
FORHARD 40 . ARC 14, 
FORHARD 30, TURN 8.
C l, C2, C3. C4
TURN 8 , FORM 8 (STEP
OUT OF BASS LINE FOR 2 ) ,  MARK TIME
8 (FACING 50 ), LEADER FOLLOH T3 S T4
AROUND ROUTE.
45 40 35 30 25 20 15 10 S 6
ROUTES T6, E2, T5, El -  LEADER (T5.T6 INSIDE MAN), FOLLOH THE OTHER BONES 16, 
THEN MAKE YOUR SMALL ARC 16 (BACK TO THE 3 5 ), THEN FORHARD 36, ARC 10 T.T.R.(tt( 
BACK 30, TURN 4 . toward s id e  l i n e ,  forward 4 (TO INSIDE) YOU HILL MEET SAXES 
HEAD ON BUT SHOULD: DO A TO THE REAR 2 STEP BEFORE YOU HITI
t oi—■
W
MUSIC: "THE HAY HE HERE" EXIT FOR ALL BASSES. SAXES, FLUTES, CLARINETS:
CHART '22- PRESS BOX
S3. S4, T5,
NOTE POSITIOI 
ARC), HHERE lOU MEET.
T5. T6, DOES A TO THE REA 
(2) STEPS IN FRONT OF YOl
GOOD luck:
si
9
6.
(IN OUTER
:|ir Vr-Si:
e s io
S I. S2, S3. S4. F I,  F2 
TURN 4 , (LEADER -  S3. S4)
FORHARD 60, ARC 4 , FORHARD 18.
ARC 6 , FORHARD 18, TURN 4 , FORWARD 4
(MESH TO INSIDE).
25 30 53 40 45 50 4 5 4 0
F I, F2 (AFTER RUNNING ROUTE) ON TURN 
4 -  CHEAT INSIDE 1 .2 , OR 3 , THEN FORHARD 
4 . (TURN HHILE MOVING IN).
30 25
C1.C2.C3.C4 
TURN 8 , FORM LINE 8 , 
(LAST MAN OF C3, C4 HATCH 
BASSES!) MARK TIME 8 
(FACE 50) FOLLOH T-BONES 
AROUND ROUTE.
S 6
BASSES. TURN 8 . ARC TO LINE 
10 (40 YD. LINE), FORHARD 3< 
ARC 10, FORHARD 44, TURN 8. 
FORHARD16, ARC 8 , HALT.
MUSIC: 3  AFTER 2 9  (TURfO
CHART « 33-FORWARD 16 PRESS BOX
TWO FRONTS MESH:
(AFTER ROUTES) FRONT CLOSEST TO SIDE LINE TURNS 8 . 
BACK FRONT TURNS 4 AND MESHES INTO FRONT FRONT FOR 4 
MESH TO THE INSIDE (TOWARD) THE 50 TO. LINE. ALL 
FORWARD 16 AFTER MESH. (PUSH) NOTE THE POSITION OF 
FRONT AFTER 16 FORWARD. BASSES FORUARO 16 ALSO.
OZ ST OT S 9
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DRUM LINE
FORWARD 8 , HALT 8 , FORWARD 16. 
CHART 31
215
AFTER FORWARD 16. FRONT INTO ARCS FOR 8.
(TAKE 8 STEPS TO FORM ARC). CHECK ARROWS FOR GUIDE 
SQUADS. NOTE: THE FIRST 9 HEN IN EACH ARC  W ill HOVE 
FORWARD LESS THAN 2 STEPS. (AIL TAKE 8 SHALL STEPS 
TO FORM ARC HOWEVER).
BASSES:
TILL END.oe sc sv os OZOk sc
Ll
H I - • ►DRUM LINE
ARC AS 
HEEDED.
1 A X 1 r * •*t ♦
1 x i
J L I
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t; j
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41 J
♦ i
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45 50  4525 40 35 2020 39 40 30
CHART * 3/ MUSIC: 5  AFTER 3 3 PRESS BOX
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MUSIC: 7 AFTER 3 3 .
CHART
AFTER S ARCS FORM FOR 8:
EVERY OTHER MAN BACKS UP 4 (IN AN APC) TO FORM 5 NEW ARCS 
(ODD ARCS). FRONT ARCS ARE EVEN ARCS.
Af t e r  o f f  a r c s  ( b a c k  a r c s )  b a ck  u p  a . t h e y  tu r n  «  ( toward
GOAL LINE) FOR 8 . TURN ON 8 (TOWARD THE SIDE LINE). AND HALT 
(FEET ARE APART). EVEN ARCS (FRONT) HALT FOR 8 , THEN BACK UP 4
S C  0 C S 2  OZ ST 0 1  S
APART).
2 5  2 0  I S
217
Fig. 9.— Tennessee Drill Charts
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Fig. 10.— Vanderbilt Drill Charts
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Harry Patzig was born April 22, 1947, in Leonardtown, Maryland. 
He attended public schools in Fort Walton Beach, Florida, and gradu­
ated from Choctawhatchee Senior High School in 1965. In December 
1965, Mr. Patzig enlisted in the United States Marine Corps and served 
for a time as a member of the First Marine Division in Vietnam. After 
being honorably discharged, he studied trumpet with Dr. Grier M. 
Williams at the University of West Florida, Pensacola, Florida, from 
1974 to 1976. In December 1976, he was awarded the Bachelor of Arts 
degree in music education.
From 1977 to 1978, Mr. Patzig studied trumpet with Mr. George 
Foss at Louisiana State University, in Baton Rouge, Louisiana. He was 
awarded the Master of Music degree in trumpet performance in May 1978.
Mr. Patzig returned to Louisiana State University in the fall 
of 1978 to pursue doctoral studies in music education. He received 
the Doctor of Philosophy degree in August 1983.
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